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Editoriumuzden,

Global Media Journal Turkish Edition (GMJ-TR) 2026 Bahar sayisindg,
gunumuz iletisim dunyasini farkl boyutlariyla irdeleyen iki degerli makaleyi sizlerle
bulusturuyoruz. Bu sayida yer alan ¢aligmalar, medya ve iletisim olgusunu sinirlar
ve toplumsal cinsiyet ekseninde ele alarak alana 6zgun katkilar sunmaktadir.

Sayimizin ilk makalesi, Global Media Journal'in AlImanya ve Hindistan strimlerinin
is birligiyle yarutilen “Medya ve Sinirlar” temali eslik eden ¢aligmalar (parallel
papers) projesine katki niteligi tasimaktadir. Kaan Tasbasgi tarafindan kaleme
alinan “Kentin Sinirlarindan Ekranin Sinirlarina: Toplumsal Yasam ve Kamusallik”
baslikl gcalisma, iletisimi sinirlar gizen ve sinirlart agindiran igleviyle ele alarak,
iletisim etkinligini, insanin kendisini, fiziksel gevresini ve toplumsal varligini insa
etme yoénuyle degerlendirmekte ve Uretici insan etkinliginin yansimalarindan biri
olarak kentlerin iletigim sureciyle karsilkl iliskisine odaklanmaktadir. Bu kapsamda
calisma, iletisimin ve kent olgusunun tarih boyunca gecgirdigi degisimi, Richard
Sennett’in “igerisi”, “digarisi” ve “kamusallik” kavramlari eksenindeki ¢ézimlemeleri
Uzerinden modernlik ve modernite ugragiyla tartismaktadir. Calismaya gére, me-
kénsal bir tanim olarak “igerisi” 6znel ve 6zel olanla iligkiliyken, “digarisi” kamusallik-
la bagintihdir. “igerisi”nin baskin oldugu kentsel ve toplumsal suregler, 6zel ve dznel
olani 6ne cikartirken, “disarisi” érselenmekte ve kamusallik yitime ugramaktadir.
Yansiz olarak degerlendirilemeyecek olan iletigsim teknolojilerinin ve aracglarinin
oérgutlenme yapisi, mevcut toplumsal duzenle iligkili bigimde, “igeriyi” vurgularken
Ozel ve 6znel olana seslenmekte, bireyi ve bireyciligi pekistirmektedir. Bunun
kargisinda iletisim teknolojileri ve aracglari “digarinin” énemsizlestiriimesi, kamus-
alligin ve kolektivitenin aginmasina yol agmaktadir. insan, kamusal ve goérandr kilin-
ma iddiasiyla bireysellestirirken, ayni zamanda tektiplestiriimektedir.

Sayimizin ikinci makalesi Esra Merve Salabasg ve Canan Arslan tarafindan kaleme
alinan “Bahar ve Dr. Cha Dizilerinde Kadinlik Rollerinin Bahar ve Jeong-sook Karak-
terleri Uzerinden Kargilagtirmali incelenmesi” baslikli ¢alismadir. Turkiye yapimi
Bahar ile GUney Kore yapimi Dr. Cha dizilerinde kadinlik rollerinin temsillerini, basli-
ca kadin karakterler Bahar ve Jeong-sook Uzerinden kargilastirmali olarak inceley-
en arastirmanin temel amaci, iki farkl kaltarel baglamda Uretilen televizyon dizile-
rinde kadinlik rollerinin hangi toplumsal cinsiyet kaliplari tzerinden kuruldugunu ve
bu temsillerin hangi ydénlerden benzestigini ya da ayristigini ortaya koymaktir.
Calismanin bulgulari, her iki dizide de kadinlik rollerinin toplumsal cinsiyet norm-
laryla iligkili bigimde kurgulandigini; ataerkil baskinin ve gérinmez emegin farkli
kaltarlerde benzer bigimlerde igledigini, ancak bu baskinin temsil edilme bigciminin
ve kadinlara agilan éznelesme olanaklarinin kaltirden kaltare degistigini gdster-
mektedir. Bu yénuyle ¢calisma, kadinlik temsillerini yalnizca tek bir ulusal baglamda
ele alan arastirmalarin étesine gegerek, toplumsal cinsiyet normlarinin farkl
kaltarlerde nasil farklh anlamlar Grettigini kargilastirmali bir perspektifle goéranar
kilmaktadir.
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Bu sayida yer alan makalelerin, iletisim c¢alismalari alanina degerli katkilar
sunacagina inaniyor ve okuyucularnimiz igin ufuk agici tartismalar yaratmasini
umuyoruz.

ilginiz ve desteginiz i¢in tegekkur ederiz.

Prof. Dr. Pelin Hiirmerig
Global Media Journal Turkish Edition Bag Editori
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From the Editor,

In the Spring 2026 issue of Global Media Journal Turkish Edition (GMJ-TR), we
are pleased to present two valuable articles that examine today's communication
landscape from different perspectives. The studies featured in this issue offer origi-
nal contributions to the field by addressing media and communication phenome-
na through the lenses of borders and gender.

The first article in our issue is a contribution to the “Media and Borders” parallel
papers project, carried out in collaboration with the German and Indian editions of
Global Media Journal. Authored by Kaan Tasbasi, the study titled “From the City’s
Borders to the Screen’s Borders: Social Life and Publicness” approaches communi-
cation through its dual function of drawing and eroding borders, evaluating com-
municative activity in terms of how humans construct themselves, their physical
environment, and their social existence, while focusing on the reciprocal relation-
ship between cities and the communication process as one of the reflections of
productive human activity. Within this framework, the study discusses the historical
transformation of communication and the urban phenomenon through analyses
centered on Richard Sennett's concepts of “interior,” “exterior,” and “publicness,”
situating the discussion within the context of modernity. According to the study, as
a spatial definition, the “interior” is associated with the subjective and private, while
the “exterior” is linked to the public sphere. Urban and social processes in which the
“interior” predominates emphasize the private and subjective, while the “exterior” is
marginalized, and publicness is dissolved. The organizational structure of commu-
nication technologies and media—which cannot be evaluated impartially—em-
phasizes the “interior” while appealing to the private and subjective, thereby rein-
forcing the individual and individualism in a manner linked to the existing social
order. Conversely, communication technologies and media lead to the trivializa-
tion of the “exterior,” resulting in the erosion of the public sphere and collectivity.
While claiming to render individuals public and visible, this process simultaneously
homogenizes them.

The second article in our issue, authored by Esra Merve Salabas and Canan Arslan,
is titled “A Comparative Analysis of Gender Roles through the Characters of Bahar
and Jeong-sook in the TV Series Bahar and Dr. Cha.” Comparatively examining rep-
resentations of gender roles in the Turkish production Bahar and the South Korean
production Dr. Cha, through their leading female characters Bahar and
Jeong-sook, the study’'s main objective is to reveal the gender patterns through
which femininity is constructed in television series produced within two different
cultural contexts, and to identify the points at which these representations con-
verge or diverge. The findings show that in both series, gender roles are construct-
ed in relation to prevailing gender norms, and that patriarchal norms operate as a
transculturally shared structure of pressure and invisible labor—though the repre-
sentational strategies and possibilities for subjectivation available to women
remain culturally specific. In this respect, the study moves beyond single-country
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analyses, making visible—through a comparative perspective—how the same
patriarchal norms generate divergent representations of femininity across cultural
contexts.

We believe that the articles featured in this issue will make valuable contributions
to the field of communication studies and foster thought-provoking discussions for
our readers.

Thank you for your interest and continued support.

Prof. Dr. Pelin Hiirmerig

Global Media Journal Turkish Edition Editor-in-chief
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From the City’s Borders to the Screen’s Borders:
Social Life and Publicness

Kentin Sinirlarindan Ekranin Sinirlarina: Toplumsal Yagam ve Kamusallik

Kaan TASBASI

2PhD, Prof. Dr,, Yeditepe University, Faculty of Communication, Department of Radio, Television and Cinema
ktasbasi@yeditepe.edu.tr, ORCID: 0000-0003-0837-1191

oz

Bu c¢aligmada, insanin yaratici etkinligi olarak iletigim, sinirlar gizen ve sinirlari asindiran igleviyle ele alinarak, iletisim etkinligi,
insanin kendisini, fiziksel gevresini ve toplumsal varligini inga etme yonuyle dederlendirilmigtir. insanin Uretici etkinliginin bir uzantisi
olarak semboller Uretme ve Urettigi semboller yoluyla etkilesim kurma sekli, tarihsel-toplumsal etmenler 1gi1ginda surekli degisim
gostermistir. Bunun paralelinde, Uretici insan etkinliginin bir baska yansimasi olarak kentlerin iletisim sureciyle karsilikli iligkisi bulun-
maktadir. iletigim ve kent olgusunun tarih boyunca gegirdigi deg@isim, Richard Sennett'in “igerisi’, “disarisi” ve “kamusallik” kavram-
lari ekseninde g¢ézumlenmistir. Konu, tarihsel olgulardan hareket ederek, modernlik ve modernite ugragiyla tamamlanarak
incelenmistir. incelemede kullanilan kavramlar isiginda, mekdansal bir tanim olarak “igerisi” 6znel ve ézel olanla iligkiliyken, “disarisi”
kamusallikla bagintiidir. “igerisi"nin baskin oldugu kentsel ve toplumsal suregler, 6zel ve éznel olani 6ne gikartirken, “disarisi”
orselenmekte ve kamusallik yitime ugramaktadir. Yansiz olarak degerlendirilemeyecek olan iletigsim teknolojilerinin ve araglarinin
orgutlenme yapisi, mevcut toplumsal dazenle iliskili bigimde, “igeriyi” vurgularken &zel ve 6znel olana seslenmekte, bireyi ve
bireyciligi pekigtirmektedir. Bunun kargisinda iletigim teknolojileri ve araglari “digarinin” énemsizlestiriimesi, kamusalligin ve kolekti-
vitenin aginmasina yol agmaktadir. insan, kamusal ve gérandr kilinma iddiastyla bireysellestirirken, ayni zamanda tektiplestirilmek-
tedir. Toplumsal yasam, ézel alanda kendini ifsa ve teshir etmeyi tesvik ederken, kamusal alan sadece zevkin, narsisizmin sahnesi-
ne indirgenerek kamusallik siliklestiriimektedir.

Anahtar Kelimeler: Kentsellik, dijital iletisim, kamusallik.

ABSTRACT

In this study, communication—as a form of human creative activity—is examined in terms of its dual function of establishing
boundaries and eroding them; the act of communication is evaluated in terms of how it shapes the individual, their physical
environment, and their social existence. As an extension of human productive activity, the way in which humans produce symbols
and interact through the symbols they produce has undergone constant change in light of historical and social factors. Parallel to
this, there is a reciprocal relationship between cities and the communication process, which serves as another reflection of
productive human activity. The changes that the phenomena of communication and the city have undergone throughout history
have been analyzed through the lens of Richard Sennett’s concepts of “interior,” “exterior,” and “publicness”. The topic has been
examined by drawing on historical phenomena and concluding with the juncture of modernity and modernism. In light of the
concepts used in the study, “interior"—as a spatial definition—is associated with the subjective and private, while “exterior” is linked
to the public sphere. Urban and social processes in which the “interior” predominates emphasize the private and subjective, while
the “exterior” is marginalized and publicness is dissolved. The organizational structure of communication technologies and
media—which cannot be evaluated impartially—emphasizes the “interior” while appealing to the private and subjective, thereby
reinforcing the individual and individualism in a manner linked to the existing social order. Conversely, communication technolo-
gies and media lead to the trivialization of the “exterior,” resulting in the erosion of the public sphere and collectivity.

Keywords: Urbanity, digital commmunication, public sphere.

'This paper forms part of a broader collaborative initiative among the various Global Media Journal editions. Parallel papers
address shared theme from the perspective of each national edition. ‘Media and Borders’ was selected as the theme for
the Summer 2026 collaboration. Additional contributions are provided by the by the German edition and the Indian edition.

Atif [ Citation: Tasbasi, K. (2026). From the City’s Borders to the Screen’s Borders: Social Life and Publicness. Global Media Journal Turkish Edition, 17(32), 1-20

This work is licensed under Creative Commons Attribution-NonCommercial 4.0 International License
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From the City’'s Borders to the Screen’s Borders: Social Life and Publicness

“The paradox of visibility and isolation,
which has become such a major con-
cern in modern public life, stems from
the right to remain silent within the
public sphere that took shape over the
last century” (Sennett, 2013, p. 46).

Defining humanity as a species has long been an endeavor sought after in
the history of thought and addressed in various ways. In line with this endeavor, the
acceptance of humans as thinking, conscious, designing, and—thereby—produc-
ing beings capable of transforming nature through their production places them in
a position where they not only establish their own existence but also shape their
own history. However, neither the human capacity for thought, nor consciousness,
nor the ability to design and produce arises spontaneously; therefore, these facul-
ties cannot be regarded as the primary determinants. Rather, it is the material con-
ditions that determine human capacity in every sphere and the processes that
develop from them (Marx, 2010, p. 30; Ollman, 2006, pp. 16—39). In this study, human
beings—recognized as social beings—will be examined in relation to commmunica-
tive and spatiality; they will be analyzed within the context of the disappearance of
the public sphere, drawing on Richard Sennett's understanding of architectural
design and urban planning, which is centered on the concepts of “interior,” “exteri-
or,” and “public sphere.”

Within Sennett's theoretical and conceptual framework, his comparison of
“interior,” “exterior,” “private,” and “public”’—in relation to social existence, urban
reality, and urban experience—creates a vibrant arena for discussion regarding
modern life practices. As a result of the gradual narrowing of the “exterior” and the
public sphere alongside modernity and modern life, the “interior” has become a
cradle of introversion, fantasy, and subjectivity, while simultaneously serving as a
refuge for individuality and individualism. In contrast, although the “exterior”
appears to be expanding physically, it is eroding the public sphere within a context
of social contraction. As a result, people in contemporary city centers are adopting
an increasingly cautious attitude toward the exterior, leading to a distinct trend
toward introversion and withdrawal into the private sphere.

The current communication environment, characterized by the elevation of
the “interior” and the trivialization of the “exterior,” acts as a catalyst that acceler-
ates this process. While the “interior's” suppression by the “exterior” necessitates a
rethinking of the boundaries between the two, it also encourages reflection on the
erosion of the public sphere and new forms of sociality. This article will explore the
boundaries of the media topography within the context of urbanity, focusing on the
boundaries and transitions between the “interior” and the “exterior,” following a
historical trajectory and examining social and political phenomena. The topic will
be addressed using a qualitative descriptive research design. By the nature of this
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research design, it will not include a hypothesis to be tested or research questions
seeking answers. Instead, in accordance with the characteristic features of quali-
tative research, an intellectual activity based on inference and critique within a
theoretical framework will be carried out in light of conceptual interpretations and
evaluations. Given its descriptive nature, the study will examine how phenomena,
events, and developments emerge, and communication activities will be analyzed
from this perspective (Geray, 2017, p. 66; Erdogan, 2003, p. 138).

Symbols, Communication, and Limitations

It is possible to state that the most fundamental characteristic distinguishing
humans from other living species is their ability to communicate. From ancient
thought to communication studies conducted within the modern university
system, there are numerous studies that discuss and substantiate this proposition
in various forms. Within the category of definitions aimed at identifying human
qualities, humans have been described by some thinkers —as is commonly
done—as “homo sapiens” (a thinking being), “homo symbolicum” (a being that
uses symbols), and “homo loquens” (a speaking being) (Senel, 2006, pp. 10-12).
Based on these definitions, it appears possible to describe humans as beings who
communicate in various ways through their intellectual activity.

On the other hand, it is known that communication is not unique to the
human species; other living beings in nature—from animals to plants—also pos-
sess highly complex communication abilities and patterns. However, as centuries
of debate on the phenomenon of communication have shown, the way the human
species communicates differs in one respect from that of other living beings in
nature. This difference can be summarized as follows: creating images and form-
ing imagination as mental representations; concretizing them by constructing
symbols; making them permanent through concretization; and, ultimately, building
culture through this process. Giving sound a specific form to produce speech and
conversation can be considered the starting point of this entire journey. Further-
more, tens of thousands of years after first appearing on Earth, humans discovered
that speech was not the only way to encode and convey what is not “here” and
“now,” and that other possibilities existed. All these discoveries inherent in culture
can enable us to understand human existence and define it comprehensively:
“Humans are social animals that systematically create and use material and sym-
bolic tools” (Senel, 2006, p. 13). Thus, humans can be defined as beings who com-
municate in ways distinct from other living creatures and, through this, construct
their social existence.

In a historical era where everything is collective, a sociality in which con-
cepts, boundaries, and definitions such as “private,” “intimate,” “public”’—in a form
of sociality where such concepts, borders, and definitions—at least in their current
form—do not exist, caves—which served as the first shelters, the space for vital
needs and the means of survival—have become, in current terms, stages or plat-
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forms for communication. Research and discoveries have revealed that the exis-
tence of these stages or platforms extends almost continuously back to earlier
periods of history. Until recently, in many art history books and works on the history
of communication, the findings considered to be the oldest cave paintings were
those at the Lascaux Cave in Europe, dated to around 22.000 B.C. Subsequent
discoveries have pushed this date even further back; the paintings in the Chauvet
Cave, dating to around 30.000 BCE, have been recorded as the oldest known
examples. In studies conducted in recent years, cave paintings in Southeast Asia
have been uncovered that may date back as far as 50.000 years (Ertugrul, 2024). It
is important to remember that these creations—which can be mentioned in a
single sentence or read in a single breath—span tens of thousands of years and
reflect human creativity and specific forms of social organization.

When we examine the sediment of this tens-of-thousands-of-years-old
accumulation, it may be possible to find the visual and conceptual traces of writ-
ing, the printing press, photography, and cinema. Various theories have been put
forward to explain the reasons behind the creation of prehistoric paintings, includ-
ing mimesis, magic, a form of educational practice, socialization, and accultura-
tion. Alongside—and even beyond—all these possibilities, one must not overlook
the role these paintings play in highlighting not only the human power of imagina-
tion but also the drawing of certain boundaries within life and the permeability or
rigidity of those boundaries. The interior of the cave as a space and the exterior of
the cave as another space carry different implications—not only physically but also
conceptually and sensorially; the boundary between the interior and exterior of the
cave is both made distinct and eroded through communication. For example,
based on the paintings in the Chauvet Cave, herds of rhinoceroses are depicted
running outside the cave, across grasslands and deep within the forest. Indeed, the
rhinos' heads and horns are depicted with an extraordinary effect designed to rein-
force the impression of movement, thereby enhancing the fidelity of their running.
It would not be entirely unfounded to seek the foundations of the concept of
moving images here. In reality, the human is inside the cave while the rhinoceros is
outside; although the interior and exterior of the cave are separated by a sharp
physical boundary, the rhinoceros—through imagery and symbolism, and thanks
to human imagination and creativity—has broken through the boundaries of space
and time to be included within; the exterior also exists the interior, and of course, the
interior is also exterior. The interior and the exterior are not opposites but rather
complementary extensions of one another. It may be possible to find here the sym-
bolic tools and human existence mentioned in the statement defining humanity as
a being.

The path that began with cave paintings has, thousands of years later,
turned toward writing and the alphabet at the crossroads of civilization. This form
of symbolization—which first emerged as pictographic writing and had speech as
its precursor—developed into phonetic writing, or, to put it another way, a technolo-
gy that represents speech (Ong, 2007), thereby profoundly altering the boundaries
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of space and time. The emergence of writing also influenced the relationship
between thought and space. Thanks to writing, thought was spared from evapo-
rating into the past; as Ong observed, it became anchored to space and thus
gained permanence and durability. The strong connection between thought, writ-
ing, and space was also reflected in the earliest forms of symbolization. Joseph
Rykwert notes that the symbol ¥—which can be rendered as “nywt” in Ancient Egyp-
tian hieroglyphs—is one of the earliest indicators of the word “city” and of urban
existence (Sennett, 1999, p. 65, citing Rykwert, 1988). Sennett explains a planning
principle that has left its mark on today's cities as well, noting that the circle—one of
the symbol's elements—represents city walls or a similar enclosed space through
its unbroken form and closed nature, while the + symbol inside the circle symboliz-
es life and development within the enclosed space: “Intersecting lines symbolize
the simplest way to define boundaries by laying out streets in a grid pattern” (p.
65). In this way, “interior” and “exterior” begin to be grasped through boundaries,
finding their meaning within a broad social context; this process of demarcation
permeates all aspects of social life—including the city and communication—under
capitalist modernity, taking shape as its modus operandi.

If we continue to seek the historical and intellectual transformations of the
modern world within ancient society—particularly along the axis of the develop-
ment of Western thought—lookingto Ancient Greece may offer valuable insights. In
Ancient Greece, too, while the “interior” and the “exterior” were distinct from one
another, they were not entirely disconnected. The agora, serving as the venue for
citizens' actions of all “public” nature—primarily economic and political—occupied
a central position in social life. If the agora, with its public, social, or collective
nature, is considered “exterior,” one might assume that, as its counterpart, a “pri-
vate” or “intimate” space must exist “interior.” The “interior,” as the opposite of the
“exterior,” was defined by the word oikos, which in Ancient Greece meant “home.”
Although the home or household, as the “interior,” is distinct from the “exterior,” it is
not isolated; in this sense, it holds unique significance; oikos is almost a prerequisite
for an ideal polis. If we recall that the etymological roots of words commonly used
today—such as “economy” and “ecology”—and the scientific fields named after
them lie in “oikos”, it becomes easier to grasp the concept of wholeness rather than
fragmentation, and thus the nature of the public sphere. In this context, recalling
Aristotle’s definition of “Zoon Politikon” reveals that the boundary between the inte-
rior and the exterior must be understood not as one being severed from the other
to make one dominant, but rather as a framework in which they mutually produce
one another.

As with all creations, language—which signifies interaction through sym-
bols—is not independent of material reality and social relations; it cannot be posi-
tioned as a determining factor in and of itself. However, if the linguistic expression
of facts, events, and processes is considered an extension of the system of social
relations, it may become easier to clarify the projection of the collective imagina-
tion; of course, this entire process cannot be considered separately from relations
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of property and power. Over a period of approximately 10.000 years, a world in
which private property and the associated social relations emerged has shaped
not only the infrastructure but also the entire superstructure. As institutions of the
superstructure—law, religion, language, and culture—have been molded by the
material reality based on private property, they have taken on a form consistent
with it. At a moment when a social structure based on private property had
become fully institutionalized, both politically and sociologically, the three institu-
tions of the superstructure—religion, law, and language—took shape in response to
the need for “borders,” according to the given circumstances. In the Roman Em-
pire—which occupies a significant place in history and where the practice of politi-
cal organization became centralized and institutionalized various disputes over
boundaries could arise among landowners. Since these disputes, rooted in the
private property system, must not cast a shadow over the continuity of the social
structure, there was a need to determine where the boundaries of lands began and
ended, and the superstructure responded to this need in a manner consistent with
the infrastructure. The Roman god Terminus was responsible for determining
where lands began and ended. The shadow of the god Terminus manifested itself
on earth through his image on boundary stones called “Termin,” erected around
the lands; he regulated property relations (Aksoy, 2022, p. 34) and imbued this
demarcation with a sense of sacredness. As Madsen (2021) notes, this understand-
ing of boundary demarcation—which was conflict-free and bloodless but based on
an ideologically internalized consensus—was perpetuated each February, at the
end of the ancient Roman calendar, through ceremonies called Terminalia and the
bloodless sacrificial rituals performed during them. However, if one of the boundary
stones were destroyed, moved, or removed, the perpetrator faced certain death.

While the social structure based on private property persisted, with the
change in the property regime—the transition from a slave-owning society to feu-
dalism—a conception of a single god who sees, watches over, controls, and directs
everything emerged, replacing the many gods previously responsible for various
acts and actions. This change in the superstructure, of course, materialized as a
reflection of the change in the infrastructure; it was completed by the gradual
decline and eventual collapse of slave-owning society, followed by the emergence
of feudal society. In ancient societies, including Rome, the collapse of the
slave-owning social order also eliminated polytheistic belief systems, establishing
the concept of a single god as dominant, thereby spreading Christianity through-
out Europe.

The dominance of Christianity shaped not only many aspects of life but also
the principles of urban design, forming the foundation of the concept of boundar-
ies that extends all the way to modern social life. Sennett (1999), noting the nearly
absolute determinism of Christian influence at the core of Western civilization and
urban planning principles, defines the underlying motif as the “fear of openness.” In
this vein, the boundary between the interior and the exterior permeates the very
cells of the urb, becoming the fundamental determinant. As the exterior became
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increasingly frightening to people who were turning interior, the “spiritual
world”—for those seeking refuge in the physical reality of the home and the
church—became a safe haven against this sense of unease. As streets—lined with
such houses scattered side by side—intersect haphazardly, people collide with the
majestic masses of suddenly appearing religious structures and surrender to the
spiritual. In the exterior—perceived as uncanny due to its near-total absence of
restrictive moral norms—pain, the sufferer, and the act of bearing witness to pain
have all taken on new forms. When one steps outside, one may bear witness to suf-
fering, but this witnessing does not necessarily lead to empathy and, consequently,
solidarity. It is possible to approach visible suffering with tolerance; it is also possi-
ble to derive a kind of pleasure from it, or for suffering to become a spectacle
simply because it appears intriguing. However, when moving from the exterior to
the interior, the walls of the sacred have made suffering visible through the “duty of
mercy,” thereby both visualizing and concretizing morality through space (Sennett,
1999, pp. 27-36).

Within this moral framework, it was believed that the grandeur of spatiality
and the way it was visualized had to be vast enough to create a chasm between it
and the earthly, “primitive and modest” places where ordinary people lived their
daily lives (Gombrich, 1999, p. 17]). The “interior"—where humans construct not only
their biological existence but also their intellectual and sensory existence, in other
words, where they bring their inner world into being—and the “exterior” have been
systematically isolated and demarcated from one another.

In his book “The Story of Art”, Erich Gombrich (1997) explains the relationship
between changes in architectural style and the earthly and the heavenly in light of
changes in church architecture. The architectural style inherited fromm Rome
designed the church in a heavy, somber, and dignified style, creating a “heavenly
church”; but by the 12th century, this style gave way to a new one that it had also
inspired: the “idea of the Earthly Church,” which “offered a refuge against the terri-
ble assaults of evil,” emerged (Gombrich, p.188). The church walls, from which “ev-
erything heavy, worldly, or unbeautiful” had been eliminated, “consisted of
stained-glass windows that shimmered like rubies and emeralds (..) The devout
person who surrendered to the inner contemplation of all this beauty felt that he
was drawing closer to understanding the mystery of realms beyond the material
world” (Gombrich, p. 189). Although the stylistic shift in religious architecture
reflects theological understanding to a certain extent, it cannot be argued that a
major change occurred regarding isolation and fragmentation in people's daily
lives.

This entire framework offers a certain trajectory regarding the understand-
ing of the phenomenon of communication within the historical period under con-
sideration. Perreiault (2016, p. 16) argues that, in the early Middle Ages, thinking
about communication was a religious endeavor and that this endeavor was
shaped around the relationship with God. It can be said that at the center of this
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thought lay the idea of reaching God—even if not physically. Elaborating on his
argument by referencing the views of Christian Western theologians such as Jean
Scot Erigéne and Abbé Suger, Perreiault summarizes that the divine is identified
with light, that the entire universe is imbued with God's light, and that particular
sources of light are understood as manifestations of God's universal existence.
Therefore, light is necessary to bring humanity into communion with God, and reli-
gious structures must be designed and constructed in accordance with this funda-
mental purpose. “The problem of mediation will arise through these concepts
(claritas) where material light (lumen) meets spiritual light (lux)” (Perreiault, p. 16).

Perriault, who argues that the concrete manifestation of this quest and
orientation can be found in the Basilica of Saint-Denis—built by Abbé Suger in the
12th century—states that the purpose of this structure was “to expose the faithful to
the light (claritas); to dazzle their eyes with the (lux), the flame of thick church can-
dles (ignis), and the glitter of gold reflecting off them” (p. 16). It can be argued that
this archaic principle and mechanism—though operating on a different theological
plane—conditions the individual's existence and communication within capitalist
society. In an adapted form of this principle, as humans turn inward and withdraw
into themselves, it can be argued that those who design religious structures also
guide communication activities, just as they do in civil architecture and urban
design. The trajectory of communication technologies—along with the economic,
political, and cultural order in which technology flourishes—constantly exposes the
human being—in the position of both subject and object—to light; light, radiance,
and reflection are becoming the fundamental issues of material practice, The
hyper-transparency of the overexposed human gives rise to an illusion; this illusion,
intersecting with social opacity, produces a sociological, political, and cultural
fracture stripped of publicness and sociality. The ancient distinction between inte-
rior and exterior, combined with technological development in capitalist society
and the technological dominance stemming from economic-political factors, cre-
ates a sense of continuity. Spatial organization, architectural design, and urban
planning, when combined with communication processes, patterns, and technolo-
gies, render the boundaries between private and public spaces permanent. To
deepen this analysis, it would be useful to trace the dissolution of the public sphere,
to conduct this tracing by following the trajectory of the establishment of capitalist
modernity, and then to concretize it by synthesizing it with the phenomenon of
communication.

Modern Spaces, Boundaries, and the Disappearanceof the Public
Sphere

Human existence—psychological, sociological, political, and cultural—as a
social agent has long been a subject addressed in the worlds of science, thought,
and artistic creation, yielding a wealth of works. This endeavor across various disci-
plines and fields has taken shape through approaches, perspectives, and methods
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that differ in many respects. At the dawn of modernity and modernism, Descartes
separated the mind from the body. The mind is a substance that occupies no
space-time yet still exists, while the body is a mechanism that occupies
space-time; the mind and body materialize by converging in the brain. Thus, it can
be said that this opposition creates the point of collision between the interior and
the exterior. The centuries that have passed since the time when Descartes’
thought resonated coincide with the formation of the institutional and theoretical
framework of modernity and modernism, as defined by the prevailing social condi-
tions. The splendor of capitalist civilization goes hand in hand with its barbarism,
presenting a sequence virtually unseen in any historical phase or formation that
preceded it. The transformation of the means of production and the development
of productive forces, along with the immense increase in production capacity,
have also radically altered human and social relations, institutions, patterns, and
habits. Cities—which serve as a labor pool, a market, and a production hub, where
the arteries of capitalism converge—have also harbored extraordinary tensions.
The capitalist city is a structure that is much more densely populated, much fast-
er-paced, and much more dynamic in its rhythm. Cities shaped by the Industrial
Revolution—especially metropolises—are now the centers of life; consequently,
extraordinary waves of migration have occurred from the countryside, villages, and
small towns to these urban centers.

The conditions in question have driven people to seek shelter, and that shel-
ter has once again become a refuge. It is clear that this search requires drawing a
boundary between the exterior and the interior. However, if we examine this more
closely, what are the concrete conditions that fuel the desire for and need for the
“interior,” beyond the mere shelter? Sennett (2013) clarifies these conditions by
exploring the concepts of “home” and “refuge.” As the Industrial Revolution gave
rise to new concerns stemming from changing social relationships, a foundation
was needed to articulate these issues—and it was precisely for this reason that the
“home” became a refuge. Sennett likens the home, as a refuge, to “a monk seeking
spiritual enlightenment by retreating to his cell.” He defines this quest for enlighten-
ment as an escape from the filth of power in the world and a means of bringing
everything into sharper focus, adding: “What is revealed in the sanctuary is our
truth, our very self; it is the weight of the medieval past” (Sennett, 2013, P. 42). The
conclusion that can be drawn from this can be summarized as follows. On the
shoulders of modern society and its individuals, the historical burden accumulated
from the past has been compounded by the structural impasses and burdens of
the modern world; humanity has found both the confrontation with its own suffer-
ing and its salvation in turning inward—taking refuge in “spirituality,” which mani-
fests in various forms—and in fleeing from the exterior world and the collective.

For the modern individual in capitalist society, retreating into the home has
not been sufficient to clearly define the boundaries with the exterior; the person
who has withdrawn has been forced to further compartmentalize the world within
those four walls, isolating one part of their domestic world from another. The cur-
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rent architectural order—which we have come to take for granted and assume has
always existed—emerged in the 19th century alongside the concept of “the division
of subjective life into duchies,” whereby each space within the home acquired a
function dedicated to a specific activity, such as love, play, or communication
(Sennett, 2013, p. 44). The ritualistic behaviors of today's middle-class urban life
have reinforced the “private” and “subjective” spheres with extremely rigid bound-
aries, even within the sanctuary known as the home.

Within this framework, the design of homes—as a practice of microspatial
design and organization—can be examined in relation to the forms of power in
capitalist modernity. However, it is necessary to clarify the connection between this
principle of micro-design—that is, the design of the interior—and macro-de-
sign—that is, the design of the exterior. Bauman (2000), using the concept of “the
legibility of space,” notes that this ability to read space carries the potential to pro-
duce the sphere of hegemony of the modern state and state powers. The reorgani-
zation of space is inevitable for establishing and maintaining sovereignty, and this
form of organization gives rise to a “space war.” In this war, while the government
and state officials seek to establish absolute control over space, maps have served
as the material means to fulfill this desire. While maps facilitate the abstraction of
space, they have granted the state and government a perfect ability to interpret it,
thereby rendering space impervious to interventions by the grassroots or the pub-
lic—and to any form of intervention that cannot be controlled from above (Bau-
man, 2000, pp. 39-40).

Indeed, in modern capitalist society, maps have become one of the practical
tools for preventing people from breaking down the boundaries between the “inte-
rior” and the “exterior,” from bringing their concerns into the public sphere, and
from organizing; through cartography, social and political control mechanisms
have been firmly established. Baron (Georges-Eugéne) Haussmann's plan for Paris
can be considered a typical historical example of this situation. Haussmann elimi-
nated Paris's narrow streets and built wide boulevards lined with architecturally
uniform buildings, thereby creating the image of Paris as we know it today. There
were specific historical reasons that, in a sense, compelled Haussmann—and
Napoleon Il (Napoleon the Nephew), who appointed him—to undertake such a
massive project. During the revolutions of 1830 and 1848, barricades erected in the
narrow streets—which were difficult or impossible to breach—compelled the ruling
class to redraw the map of Paris. Thanks to the Haussmann Plan, the authorities
were able to establish control over space through the map of Paris; precisely as
Bauman observed, the urban space became—if not entirely closed off—quite resis-
tant to public intervention. The first test of the Haussmann Plan and the new map of
Paris came during the Paris Commune of 1871. During the Commune, the barri-
cades that were erected were easily dismantled, thereby making the city and soci-
ety transparent to those in power and rendering the urban space largely immune
to public intervention.

While urban space and society are subjected to such transparency, it is
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impossible to speak of the opacity of the human being and of private/subjective
space. While the mapping of the city ensures control over the exterior, can “map-
ping”—as a practice of spatial organization—also fulfill a function within the safe
haven of the home? As mentioned above, every area within the home has now
taken on a specific function and purpose of use, becoming a space for particular
activities. However, it cannot be claimed that this entire approach to planning
occurred haphazardly. Just as maps enable control over space by schematizing
and planning terrain, area, and topography, it is conceivable that the interiors of
homes can similarly be controlled through micro-mapping. Our experience con-
tains various pieces of evidence that could corroborate this line of reasoning. In
each and every society and geography permeated by the spirit of capitalism, the
floor plan of an average home exhibits a high degree of similarity to one another,
to a certain extent independent of the home's size. The emergence and develop-
ment of capitalism have imposed an architectural philosophy based on this simi-
larity. Indeed, particularly in the early stages of industrial capitalism, architectural
thought was shaped to mitigate the prevalence of epidemics and deaths in cities
caused by unhealthy and inadequate housing conditions. At this point, it should not
be forgotten that one dimension of the Haussmann plan was to create a sterile
urban space. Interior spaces designated for specific activities generally exclude
any other function, thereby entrenching the principle of “the compartmentalization
of subjective life” that Sennett refers to. As an illustration, very few homes have a
book in the kitchen; they are commonly placed in other “appropriate” parts of the
home. The television is located in the living room—the home's most prestigious
room, where the domestic public gathers most extensively. In today's middle-class
homes, there are rooms set aside—and even equipped—specifically for playing
video games. Thus, as a practice of micro-scale mapping, the architectural plans
of homes also encourage—and even compel—people to distance themselves from
the collective, to withdraw and shut themselves off, and to remain interior. On the
other hand, amid the relentless and fast-paced daily cycle of modern cities, the
home, as a shelter and refuge, promises an escape from all of this.

When this entire approach to planning and design combined with the
dynamics of capitalism and modern society, it led to the dissolution of the public
sphere. Sennett (2013) discusses the “decline of the public man” within this frame-
work. The Industrial Revolution, changing class relations, the rise of metropolises,
and the establishment of modern society initially allowed, if only temporarily, for
the thick veil covering the public sphere to be lifted. The emergence and usage of
the term “cosmopolitan” stand among the indicators of this changing social land-
scape. The first individuals of modernity, freed from the influence of both religion
and kings, saw the armor of elitism shattered—from pastimes to fill their leisure
time to patterns of cultural consumption—allowing people who did not know or
resemble one another to come together in the metropolis. This trend also created
the possibility of taking a step toward the public sphere and pushing subjectivity
and privacy into the background. With the 19th century, we witness the relatively
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distinct form of the public sphere—which had briefly emerged—fade once again. As
a result of the Industrial Revolution, mass production expanded the scale of both
production and consumption, leading to homogenization in a manner consistent
with the nature of this expanding scale within capitalist logic. Homogenization, in
turn, eliminated the potential for the public sphere, while the private and the sub-
jective were once again emphasized. Urban space, the urban experience, and
social practice became synonymous with consumption (Sennett, 2013, pp. 37-46).

The glue that connects the 19th-century Parisian passages—first lit by kero-
sene and later by electricity—to today's massive shopping malls is the practice of
consumption. Throughout the process of biological and cultural evolution, humans
have been producers as well as, of course, consumers. However, consumption in
modern society differs from other social forms and stages; it is now grounded not
only in need but also in desire—one must desire in order to consume.

Goods, services, and images must arouse desire, and to do so, they
must entice potential consumers and keep that desire constantly alive;
there is no visible finish line in the pursuit of new desires rather than the
satisfaction of existing ones. The very notion of “limit” must have tempo-
ral and spatial dimensions. As a result of the elimination of the need to
“wait to satisfy a need,” the need itself has disappeared, leaving only the
act of waiting (Bauman, 2000, p. 91).

Thus, the public sphere has succumbed to subjectivity, individualistic ideolo-
gy, and its pursuit of pleasure—the equating of pleasure with desire, the boundless-
ness of desire, and its equating with consumption. The inevitable consequence of
this situation finds its symptomatic expression in what Sennett (2013) defines as the
“paradox of isolation.” Thus, people become isolated from public life; as they
become more isolated, public commons erode, dissolve, and disappear. If we
accept that “the order of our time is one of disconnection” (Sennett, 2002, p. 14), we
can see that cities where millions live on top of one another have succeeded in
fusing the principle of order with disconnection in a single mold. Residential and
commercial spaces within isolated structures capable of housing hundreds or
thousands of people, shopping malls that serve as breeding grounds for every kind
of consumption—from durable and non-durable goods to cultural commodi-
ties—along with streets and avenues that operate at high speed and continuously,
much like a highway, yet where no one can make contact with anyone else, and the
squares they connect to—which are almost merely transit points for getting from
one place to another—constitute the grammar of a city from which publicness has
been swept away. With the concept of frictionless capitalism, the boundaries of
space have almost completely vanished today, and the public sphere has evapo-
rated.

Anthropologist Edward T. Hall later mapped out the coordinates of this state
of isolation in his works “The Silent Language” (1959) and “The Hidden Dimension”
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(1966), conceptualizing the physical distance people maintain around themselves
while interacting with others in daily life. According to this, people maintain and
observe a certain distance from others during communicative activities, depend-
ing on the social nature of their relationship. As this expands from the inner to the
outer sphere, the distance between us and other social actors widens. Hall's
approach to proxemics legitimizes the normative and theoretical framework of the
given.

The Screen as a Border of Publichess

While the dissolution of public and the disappearance of the public individu-
al are assessed through urban space—as the physical arena of human activi-
ty—and the home, its basic unit, it should not be overlooked that, beginning in the
19th century, another actor has become a decisive factor in this debate. This new
actor in the erosion of the public sphere is the mass media. The emphasis on
“mass” in the naming of these new apparatus can be interpreted as pointing to a
moment and a situation in which the public sphere has become lifeless, in relation
to the understanding of the social condition.

To put it in a clichéd phrase, the communication technologies of the 19th
century, which advanced at a dizzying pace, began moving toward an electronic
phase with the 20th century. Throughout this process, the public function and
nature of mass media have also taken on a characteristic that is sometimes high-
lighted and at times acquires legal status. It could be argued that the need to em-
phasize the public sphere is, at the same time, an illusion created by the status
quo—which determines the organizational structure of mass media —to fuel sub-
jectivity; for in a capitalist society, prioritizing the public sphere is not only impossi-
ble but also contradictory.

The emergence and widespread adoption of electronic communication
have led to people retreating further into their private/personal spheres. Thus, the
medium of electronic communication can be identified as among the primary
contributors to the paradox of isolation. Although these have the potential to inform
very large groups of people about one another and a wide variety of topics, the
structural limitations associated with the current social situation act as a barrier to
the public sphere. This situation does not stem from the nature of technology or the
medium itself. Sennett (2013, pp. 356-368) states that technology cannot be
demonized and, accordingly, means of communication cannot be defined as “de-
vices of hell”, emphasizing that the blame for historical developments cannot be
placed solely on medium of communication. First the radio, then television—and
now, if we include digital medium of communication and technologies in this cate-
gory as well— medium of communication encompass and reinforce the private/-
subjective while excluding, limiting, and erasing the public. This outcome stems
from the organizational structure of these apparatus, the inevitable relationship
the audience must establish with the device as a result of this structure, and the
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way in which these devices frame events. As Williams (2003) also notes, communi-
cation technologies neither emerged by chance nor are they determinative on
their own; each is a product of a specific historical and social context. To reject an
entire history in terms of time and space—and within this conception, to ascribe an
unchanging essence to human beings and accept technology as a tool that satis-
fies the needs of this essence—can be regarded as an idealist inference produced
by a metaphysical method (Williams, 2003, p. 107). Within this framework, medium
of electronic communication—first radio and then television—have taken on the
function of clarifying the boundaries between the interior and the exterior, bringing
the private/subjective to the fore. The organic and holistic understanding of reality
has been fragmented by the “flow"-based mode of operation of these media (pp.
17-26). “The needs met by electronic media (..) are cultural impulses toward with-
drawing from social interactions in order to know and feel oneself more fully as an
individual,” states Sennett (2013, p. 356). For centuries, humans have been confined
to the interior—to subjectivity and the private sphere—through spatial planning
and architectural design; now, they are also being confined to subjectivity and
individuality through means of communication.

Developments such as the widespread adoption of television in the 1960s
and the use of satellite technology were greeted with great enthusiasm, particular-
ly by Marshall McLuhan and those who embraced his views. When McLuhan's tech-
nological determinism was combined with a techno-optimistic perspective, the
belief that the world would become a paradise on earth became widespread. Mc-
Luhan prophesied that with the development of electronic communication—and
television in particular—the world would become a global village. McLuhan's
prophecy may also be interpreted as a challenge to the very existence of borders.
However, both the proposition itself and the social conditions under which it was
formulated render this challenge invalid. While McLuhan's ideas garnered a broad
following in academia and intellectual milieu, the bloodiest scenes of savagery in
the post-World War Il era were carried out by the United States in Vietham, and the
Vietham War took its place in history as the first war broadcast on television
(Erdogan, 1997, p. 321). This period, which saw the collapse of the narrative of a
“democratic” world order that television was expected to create, was also a histori-
cal interval during which theories of the active viewer emerged and were frequent-
ly debated in the field of communication studies. Typically, the attacks in Cambo-
dia—which must be mentioned alongside the atrocities in Vietham—along with a
series of coups and massacres carried out in many Latin American countries, and
similar events in other parts of the world, all took place during an era when elec-
tronic communication was becoming widespread. It is now easy to see that the
“new media,” which were met with great hope at the time of their emergence,
proved incapable of resolving many local and regional problems—including these
massacres. The dominance of the private sphere, the personal, and subjectivity
has stifled the voice of public demands. This observation must be recorded in the
inventory of the erosion of the public sphere.
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The major leap following electronic media was achieved through digital
technologies. The foundations of digital technology can be traced back to the
1970s, to the transition from transistors to microprocessors. The early stages of digi-
tal technology in civil society took concrete form in the 1980s with personal com-
puters, game consoles, and audio recording software such as CDs. In the 1990s, the
advancement and widespread adoption of personal computers led to the popu-
larization of the idea of connecting these devices to one another, and the inter-
net—or the World Wide Web—began to be used at a rapid pace around the world.
Digital communication technologies developed in this way and became firmly
established with the emergence of portable computing devices. The many appli-
cations and platforms that emerged alongside the spread of digital communica-
tion technologies were once again met with enthusiasm, hope, and excitement in
academiq, intellectual milieu, and society at large—much like at the dawn of the
electronic communication era. During this period of widespread adoption of digital
media, we also witnessed the strong articulation of McLuhanian approaches and
the “active audience” thesis. In line with a Habermasian understanding of the
public sphere, there is a strong emphasis on the democratizing qualities of digital
communication technologies and media. Definitions related to the subject and the
subject’s private sphere have increasingly taken on a political dimension; these
definitions have emerged from the private and sacred spheres and have become
increasingly politicized issues (Dahlgren, 2013, p. 145). Particularly in Western
democracies, as voter turnout—the dominant form of political participation under
the representative liberal model—has declined, digital communication technolo-
gies have emerged as a sort of antidote, and digital media have become the new
refuge of the liberal world.

In the current era, characterised by the pervasive adoption of digital com-
munication technologies, the complexity of issues has been increasing exponen-
tially on a daily basis. Approximately half a century after the Vietham War—the first
war broadcast on television—numerous massacres have taken place, particularly
in the Middle East (ranging from the invasion of Iraq to the genocide in Palestine).
During these attacks, millions of people were slaughtered; the massacres were
recorded and broadcast in all their brutality; and these images have been—and
continue to be—viewed by millions of people not only on television but even more
so via other devices, primarily cell phones. Virtually everywhere in the world, various
forms of inequality—most notably economic inequality—prevail. The world's natural
resources are being rapidly depleted through exploitation, leading to major envi-
ronmental disasters. Due to the ruling class's mode of production and related
activities, a profound climate crisis is unfolding, threatening all life—including
human life. All of this is taking place within a technological landscape character-
ized by the extremely rapid and widespread production and dissemination of infor-
mation. Despite extensive documentation of these events, humanity's prob-
lems—and the suffering stemming from them—are not diminishing but, on the con-
trary, increasing. In this context, it is worth recalling an observation made in earlier
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sections of this study: Human beings may not always feel disturbed by the suffering
they witness, and this may prevent them from showing solidarity with those who
are suffering. The cause of this situation must be sought in human exis-
tence—which is confined within private/subjective boundaries—and in the erosion
of the public sphere. Theodor W. Adorno and Max Horkheimer set out to explain the
contradictions of modern life through the culture industry, noting that the loss of
stability in objective religion is filled by the culture industry and its various products
(1996, pp. 7-62). The loss of stability in objective religion continues to manifest
today in a secularized guise, mediated by digital communication technologies. The
individual of our age, severed from the public sphere, observes the life they live
from the exterior without ever stepping outside, placing themselves at the center of
this spectacle. This experience takes shape through the pursuit of individual and
false salvation—sometimes under the guise of science, sometimes through pseu-
do-scientific methods—via personal development, life coaching, and secular-look-
ing esoteric-spiritual fabrications.

The current media landscape, which sanctifies the individual, individualism, and
the private and subjective, fundamentally defines what is “interior” and “exterior” in
social life. The liberal perspective accepts the individual's existence in this form and
their use of media as the new frontier of political and cultural existence. In this per-
spective, a conceptual framework stands out that blends the 1960s’ theories of the
active audience, the uses and gratifications approach, a symbolic interactionist
construction of the self, and a Habermasian understanding of the public sphere
(Habermas, 2015).

In this quest for liberation, digital communication technologies serve as a
mediator; it is the social order in which they flourish that breathes life into them. The
existing order, which suppresses collectivity and the public sphere, lavishes praise
on individualism, subjectivity, and the private. The “communities” that form around
the screen cannot be considered separately from the individual's lack of public
experience and practice—since such individuals are unable to organize and come
together—but can, at best, be viewed as a manifestation of this lack (Sennett, 2003,
p. 17). In such a social order, the narcissistic psyche—to use a Freudian term—per-
ceives its own existence as transcending and taking precedence over everything
else, and all communication practices are shaped accordingly. Social media plat-
forms—which have emerged with the development of digital communication tech-
nologies and are hailed as “islands of democracy” for supposedly opening up
space for participation (and are, somewhat misleadingly, also referred to as “new
media”)—constitute the current practice of the restriction of the public sphere
through their operation centered on subjectivity, the private, and the individual.
Social media platforms, many of which have a visually dominant in its architecture,
represent the latest variation of this focus on the subject and the private sphere.
Reality, which was once sought on television screens measured in meters and
compressed onto that surface, is now sought on screen surfaces measured in cen-
timeters. A positive correlation emerges between the narrowing of the public
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sphere and the shrinking of screens. As the public shrinks, these smaller screens
have become a veil for subjective, private, and individualistic representation.

The proliferation of cameras, driven by the development and widespread
adoption of digital communication technologies, has turned the practice of taking
and sharing one’s own photos—known as “selfies"—into a common habit. As both
the practice itself and the way it is named indicate, the entire fabric of social exis-
tence has now, in a way that transcends even physical boundaries, effectively sur-
rendered to subjectivity and the private sphere. It is well known that Instagram has
played a maijor role in the widespread adoption of this cultural practice as a habit.
In 2014, more than 200 million photos shared on Instagram carried the “selfie” tag,
so much so that the Oxford Dictionary selected “selfie” as its Word of the Year in 2013
(Cooper, 2026). In contemporary society, the pursuit of spiritual fulfilment and the
attainment of perfection through divine intervention is a common ambition shared
by many individuals. The metaphor of the light serves as a symbol of spiritual
enlightenment and transcendence, akin to the spiritual quest depicted by the
believer at the Basilica of St. Denis. The divine perfection he seeks and aspires to
attain is himself. The narcissistic personality created by the “paradox of isolation
amid visibility” (Sennett, 2013, p. 28) has given rise to a human type that is exces-
sively staged and rendered hyper-transparent.

As capitalist civilization has become institutionalized, adding the burdens of
the current social structure to the centuries-long inquiries into the nature of
humanity, scientific efforts aimed at the transformation, crises, and healing of the
psyche have become systematized. In this vein, the effort to formulate the sub-
ject—and its state of being both within and without—set out centuries after Des-
cartes to follow a path reminiscent of his, giving rise to a theoretical continuity from
Freud to Lacan. Those drawing from the tradition of psychoanalysis—particularly
Lacan—have conceived of the human being as a creature that, once it begins to
breathe in this world, can never again find serenity. According to this view, the time
when a human is “whole” and “at ease” is the period spent in the womb, when they
are not yet “exterior.” Once the human being emerges “into the exterior,” serenity is
dissolved; especially after seeing oneself in the mirror, one fully realizes one's exis-
tence outside the womb, and the subject is thus established. In this vein, the human
being before life, the living human being, and the human being after life have been
interpreted through the tense relationship between consciousness and reality. The
paradigm shift from utopias to dystopias is characterised by a transition from col-
lective creative power, as embodied by the utopian ideal, to a prescription for isola-
tion, individual solutions, collapse, and hopelessness, as typified by the dystopian
paradigm.

Conclusion

Throughout history, humans have been agents who produce their own ma-
terial and social existence. The reflections of this can be found in communica-
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tion—as a defining characteristic of humanity—and in the cultural creations pro-
duced through communication. The act of communication, which can be defined
as interaction through symbols, has been decisive in shaping the human physical
environment, while at the same time being shaped by that environment. In this
regard, there is a strong relationship between the means and capacities humans
use to communicate and the environment in which they live. The form that the city
takes as the physical environment in which people live parallels the way humans
communicate; there is a reciprocal relationship between the two. However, neither
can be considered a determining factor on its own; each is shaped—separately
and together—according to power relations within the framework of historical and
social conditions.

Digital media—and social media platforms as a specific form thereof—indi-
vidualize people under the pretense of making them public and visible, thereby
homogenizing them and eliminating publicness and organization. While social life
encourages self-revelation and self-display in the private sphere, it isolates the
public sphere by reducing it to nothing more than a stage for pleasure and narcis-
sism. At a historical turning point where the tyranny of subjectivity (Sennett, 2013)
has been proclaimed, the way forward for humanity may lie in a return to collectivi-
ty and the public sphere.

The yoke of the subjective and the private forces people to retreat into their
own shells; yet this no longer occurs solely in a physical sense—people “perform”
their “selves” in all their dimensions, and they do so within the topography of the
media. The dominance of the subjective and the private no longer resides within
the physical confines of four walls but reigns over a vast physical space on a global
scale, visible to everyone. Now everyone is themselves; no one is everyone. This
outcome is a result of the historical processes of the given social life.
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Caligma, Turkiye yapimi Bahar ile Ganey Kore yapimi Dr. Cha dizilerinde kadinlik rollerinin temsillerini, baslica kadin karakterler
Bahar ve Jeong-sook Uzerinden karsilagtirmall olarak incelemektedir. Arastirmanin temel amaci, iki farkh kdlttrel baglamda
Uretilen televizyon dizilerinde kadinlik rollerinin hangi toplumsal cinsiyet kaliplari Gzerinden kuruldugunu ve bu temsillerin hangi
yonlerden benzestigini ya da ayristigini ortaya koymaktir. Calismada nitel arastirma yaklagimi benimsenmis, veriler karsilagtirmali
icerik analizi yoluyla degerlendirilmistir. inceleme surecinde, Bahar ve Jeong-sook karakterlerinin aile igindeki konumlari, annelik
rolleri, evlilik iligkileri, galisma yasamindaki géranurlikleri, karar alma pratikleri ve bireysel 6znelesme bigimleri temel analiz eksen-
leri olarak ele alinmistir. Bulgular, her iki dizide de kadinlik rollerinin toplumsal cinsiyet normlaryla iligkili bigimde kurgulandigini
gostermektedir. Bununla birlikte galisma, ataerkil baskinin ve gérinmez emegin farkl kulturlerde benzer bigimlerde isledigini, ancak
bu baskinin temsil edilme bigiminin ve kadinlara agilan éznelesme olanaklarinin ktltarden kaltire degistigini gdzler dnine sermek-
tedir. Bahar dizisinde aile, fedakarlik ve geleneksel sorumluluklar daha belirgin bir anlati zemini olustururken, Dr. Cha dizisinde
bireysel farkindalik, mesleki géranurltk ve kisisel yeniden inga suregleri daha guglu bigimde éne gikmaktadir. Bu yénlyle galisma,
kadinlik temsillerini yalnizca tek bir ulusal baglamda ele alan arastirmalarin étesine gegerek, toplumsal cinsiyet normlarinin farkl
kaltarlerde nasil farkl anlamlar Grettigini karsilastirmali bir perspektifle géranur kilmaktadir.

Anahtar Kelimeler: Kadinlik Rolleri, Toplumsal Cinsiyet, Televizyon Dizileri, Bahar, Dr. Cha

ABSTRACT

The study comparatively examines the representations of gender roles in the Turkish television series Bahar and the South Korean
television series Dr. Cha through the two principal female characters, Bahar and Jeong-sook. The main aim of the research is to
reveal the gender patterns through which femininity is constructed in television series produced within two different cultural
contexts, as well as to identify the points at which these representations converge or diverge. A qualitative research approach was
adopted in the study, and the data were evaluated through comparative content analysis. In the course of the analysis, the
positions of Bahar and Jeong-sook within the family, their maternal roles, marital relationships, visibility in working life,
decision-making practices, and forms of individual subjectivation were addressed as the main analytical axes. The findings
indicate that, in both series, gender roles are constructed in relation to prevailing gender norms. The study argues that patriarchal
norms operate as a transculturally shared structure of pressure and invisible labor, while the representational strategies and
possibilities for subjectivation remain culturally specific, a distinction that single- country studies cannot render visible. At the
same time, these representations were found to generate different meanings depending on the cultural context. In Bahar, family,
sacrifice, and traditional responsibilities constitute a more prominent narrative framework, whereas in Dr. Cha, individual aware-
ness, professional visibility, and processes of personal reconstruction come to the fore more strongly. By demonstrating that the
same patriarchal norms generate divergent representational strategies across cultural contexts, the study contributes a compar-
ative analytical framework to gender and media studies, one that moves beyond single- country analyses toward a more
nuanced understanding of how femininity is both universally constrained and culturally negotiated.
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Extend Abstract

Television series serve as influential cultural texts in the articulation, stabilization,
and contestation of gender relations in everyday life. As pop culture artifacts, they
reflect not only social reality but also diverse social imaginaries regarding family,
marriage, motherhood, labor, and female autonomy. To this end, television scripts
offer a critical site for interrogating the construction of femininity within specific
cultures and the ways in which women are interpellated by dominant gender
norms. Based on this understanding, the current paper presents a comparative
study of gender role portrayals through the leading characters of the Turkish TV
series Bahar and the South Korean series Dr. Cha: their respective protagonists,
Bahar and Jeong-sook.

The overarching aim of this research is to investigate the gender patterns through
which femininity is articulated in these two series and to examine the intersections
and disjunctions of such representations across distinct cultural contexts. The
study rests on the premise that although Bahar and Dr. Cha originate from different
national backgrounds, they share analogous narrative arcs focused on mid-
dle-aged women whose lives have long been defined by domestic duties and rela-
tional obligations. This commonality renders both series particularly suitable for a
discussion on womanhood, gender expectations, and self-evolution. Consequent-
ly, the research question is as follows: How are gendered roles manifested in the
characters of Bahar and Jeong-sook across contrasting television cultures, and do
these portrayals uphold or challenge dominant ideals concerning family, mar-
riage, motherhood, and female agency? The study's central argument is that patri-
archal norms function as a transculturally shared structure of invisible labor and
constraint, while the representational strategies through which these norms are
encoded, and the possibilities for subjectivation they allow, remain distinctly cul-
turally specific.

The purpose of this research is not to offer an exhaustive account of all female
characters in the two series. Instead, it focuses on Bahar and Jeong-sook as the
principal narrative agents in articulating femininity, social expectations, and the
possibilities for self-reconstruction. This delimitation is vital from a methodological
standpoint, as the study’s interest lies not in every facet of representation, but in a
comparative scrutiny of how two central female protagonists represent, challenge,
and alter gender dynamics within two distinct cultural contexts. This focused scope
enables a more consistent and concentrated interpretation of gendered subjectiv-

ity.

Qualitative in nature, the study employs comparative content analysis. This
approach facilitates a detailed examination of audiovisual texts in terms of narra-
tive organization, character development, thematic clusters, and symbolic mean-
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ing. The investigation is structured along several fundamental axes: the characters’
positions within the family, their roles as mothers and partners, their visibility in the
workforce, their decision-making styles, and their potential for individual growth.
These analytical frameworks allow us to interrogate not only the types of gendered
roles assigned to Bahar and Jeong-sook but also how those roles are sustained,
destabilized, or renegotiated within the narrative trajectories.

The comparison illustrates that both Bahar and Dr. Cha construct their female
leads in proximity to dominant gender expectations. Initially, both protagonists are
cast as women whose identities have been eclipsed by familial duties, caregiving,
and emotional labor. They organize their lives primarily around the needs of oth-
ers-specifically their husbands and children-while their own aspirations remain
secondary for a significant portion of the plot. In both series, we encounter familiar
tropes of femininity that link women with sacrifice, suffering, patience, and relation-
al responsibility. Marriage and motherhood remain key pillars shaping female
identity, and the protagonists’ daily lives are defined by unpaid care labor and
domestic obligations.

At the same time, the findings reveal that the two series do not simply re-inscribe
conventional gender ideologies; rather, they disturb them within certain normative
limits. Bahar and Jeong-sook undergo a shift in perception as they begin to con-
front emotional neglect, invisibility, and systemic oppression. In this process, they
progress from passive compliance toward forms of agency that include self-rec-
ognition, resistance, and the redefinition of personal boundaries. Therefore, this
study argues that the portrayal of gender roles in these series functions as a binary:
while traditional ideologies of femininity remain present, they are problematized
through narratives of awakening, self-valuation, and subjectification.

Nevertheless, the comparison exposes glaring contrasts between the two cultural
contexts. In Bahar, family, sacrifice, and traditional duties remain a more dominant
narrative container. While the protagonist’s transformation is significant, it occurs
within a moral and emotional framework where familial obligations continue to
hold sway. Although Bahar attains greater agency, her path remains firmly rooted
in the domestic sphere and an “ethics of care.” In this sense, the show offers em-
powerment that is still inextricably bound up with relational and familial duties.

In contrast, in Dr. Cha, Jeong-sook’s transformation is more directly tied to
self-awareness, professional visibility, and personal articulation. While family and
marriage remain important plot devices, they do not define female identity to the
same extent as in Bahar. Jeong-sook’s trajectory is more strictly focused on
self-knowledge, career re-establishment, and carving out an identity beyond the
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home. Thus, Dr. Cha highlights a more individualistic transformation narrative,
where professional agency and self-determination emerge as central elements of
contemporary womanhood. Taken together, these findings demonstrate that
patriarchal norms are not culturally uniform in their representational form: they
share a common structural logic of constraint and invisible labor, yet produce
divergent narrative possibilities for female subjectivation depending on the cultur-
al context in which they operate. This comparative insight constitutes the study's
principal analytical contribution to gender and media studies.

Girig

Toplumsal cinsiyet rolleri, bireylerin toplum igindeki konumlarini, sorumluluk-
larini ve davranig kalplarini bigimlendiren temel toplumsal yapilardan biridir. Bu
roller biyolojik farkliliklardan c¢ok kulttrel dederler, sosyal normlar ve tarihsel
suregler icinde sekillenmektedir. Kadinlar ve erkekler icin farkli beklenti rejimleri
Uretmektedir (Yilmaz, 2007; Ecevit, 2021). Kadinlardan bakim emegi, duygusal
destek, aile i¢i sorumluluk ve uyum beklenirken; erkeklerden kamusal alanda etkin-
lik, ekonomik gug¢ ve otorite ile iligkilendirilen rollerin beklenmesi, toplumsal cinsiye-
tin normatif karakterini géranur kilmaktadir (Dedeoglu, 2000; Ozmete vd., 2016).

Medya, toplumsal cinsiyet normlarinin dolagima sokuldugu ve mesru-
lastirnldigi baglica kulttrel alanlardan biridir. Ozellikle televizyon dizileri, genis izleyici
kitlelerine ulagmalari ve gundelik yagsamla gugld bir temas kurmalari nedeniyle
kadinlk ve erkeklik rollerinin temsili agisindan 6zel bir 6nem tagsimaktadir. Dizilerde
kurulan kadin karakterler, toplumun kadina yukledigi anlamlari, sinirlari ve beklen-
tileri géranar kilmaktadir. Bu yénlyle medya Granleri, Stuart Hall (1997)'In temsil
yaklagiminda da belirtildigi gibi toplumsal gergekligi yansitmanin, anlam treterek
kimlikleri ve toplumsal konumlari kurmanin araglari olabilmektedir.

Toplumsal cinsiyetin sabit ve dogal bir kategori olmadigi, tersine toplumsal
pratikler icinde surekli yeniden Uretildigi ydnundeki kuramsal yaklagim, kadin tem-
sillerinin analizinde guclu bir agiklama ¢ergevesi sunmaktadir. Butler (1990), cinsi-
yetin tekrar eden performatif edimlerle kuruldugunu belirterek, kadinlik ve erkeklik
rollerinin ézsel degil, toplumsal olarak inga edilmig yapilar oldugunu ileri sirmustar.
Crenshaw (1991) ise toplumsal deneyimlerin salt cinsiyet Gzerinden agiklanamaya-
cagini, farkh kimlik eksenlerinin kesismesiyle daha karmasik baski ve temsil bigim-
lerinin ortaya giktigini belirtmistir. Hochschild (1983)'in duygusal emek yaklagimi,
Ozellikle kadinlardan beklenen sefkat, sabir, anlayis ve bakim ydkinun nasil gérin-
mezlestirildigini anlamada iglevsel bir cergceve sunarken, Bourdieu (1984)'nin sem-
bolik siddet kavrami da kadinlara iligkin normlarin nasil “dogal” kabul ettirildigini
aciklamaktadir. Benzer bigcimde Foucault (1977)'un disiplin ve iktidar yaklasimi,
kadin bedeninin ve davraniglarinin kurumsal ve kultdrel denetim mekanizmalar
icinde nasil dazenlendigini géranur kilmaktadir. Bell Hooks ise feminist tartismayi
sadece kadin-erkek esitsizligi duzeyinde degil, daha genis bir baski ve temsil rejimi
icinde ele alarak kadin temsillerinin elestirel ¢é6zimlemesine daha kapsayici bir
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perspektif kazandirmistir (Hooks, 1984; Hooks, 2000). Bu calismadaki kuramsal
cergeve birbirini tamamlayan ve guglendiren analitik bir arag olarak kullaniimakta,
boéylece kadinlk temsillerinin hem Uretim hem de dénusum suregleri cok katmanl
bicimde ¢ézimlenebilmektedir.

Kadin temsilleri Gzerine yapilan ¢aligmalar, televizyon dizilerinin toplumsal
cinsiyet normlarini yeniden tUretme gucunu farkh érnekler Gzerinden ortaya koy-
mugtur. Turkiye'de yapilan arastirmalarda, kadin karakterlerin gogu zaman
geleneksel aile yapisi, fedakarlik, annelik, duygusal yuk ve toplumsal beklenti
eksenlerinde kurgulandigr anlagiimaktadir. Buna karsilik bazi anlatilarda kadinlarin
guclenme, direnme ve 6znelegsme sureglerinin de géranur hdle geldigi gérulmekte-
dir (Eren, 2020; Kocabas, 2019; Sucu ve Colak, 2022; Sakrak, 2020; inceodlu ve Akgal,
2018; Aytekin, 2018). Benzer bigimde dijital platformlar ve giincel dizi anlatilar Gzer-
ine yapilan calismalar da toplumsal cinsiyet kaliplarinin yeni mecralarda farkli
bicimlerde yeniden kuruldugunu géstermektedir (Yankul ve Aycan, 2023; Dilek,
2023). Kadin temsillerinin estetik beden normlari, stereotiplestirme, siddet ve izleyici
algist ile iligkisini ele alan g¢alismalar da medyanin toplumsal cinsiyet rejimini
guglendiren etkilerine dikkat cekmektedir (Aktog, 2020; Sen, 2018; Senturk, 2019;
GuUrer ve GUrer, 2020; Boran, 2023).

Belirtmek gerekir ki mevcut literatirde yer alan ¢alismalarin ¢cogu, tek bir
diziye ya da tek bir tlkenin medya uretimlerine odaklanmaktadir. Bu caligma ise s6z
konusu bosluktan hareketle Turkiye yapimi Bahar ile Guney Kore yapimi Dr. Cha
dizilerini karsilastirmali bir perspektifle ele almaktadir. Bu kargilagtirmali yaklasim,
yalnizca iki dizinin karsilastirimasiyla sinirh kalmamakta, ayni toplumsal cinsiyet
normlarinin farkh kaltarel baglamlarda nasil farkl temsil stratejileri ve anlam vur-
gulari Urettigini gostererek literatire kavramsal bir katki sunmayr amaglamaktadir.
Arastirmanin temel amaci, her iki dizinin basat kadin karakterleri olan Bahar ve
Jeong-sook Uzerinden kadinlik rollerinin hangi toplumsal cinsiyet kaliplari
cercgevesinde inga edildigini ve bu temsillerin Turkiye ile GUney Kore'nin toplum-
sal-kultarel baglamlariyla iligkisini ortaya koymaktir. Bu gergcevede ¢alisma, Bahar
ve Jeong-sook karakterlerinin aile igindeki konumlarinag, annelik ve es olma deney-
imlerine, calisma yasamindaki gérunurltklerine, karar alma pratiklerine, bireysel
6znelesme sureclerine ve toplumsal beklentilerle kurduklari gerilimlere odaklan-
maktadir. Arastirmada kargilagtirmall icerik analizi ydntemi benimsenmistir. Bu
karsilastirma, anlatiyr yalnizca yapisal dizeyde ele almamakta, Turkiye'deki guglu
aile baglarinin, kayinvalide otoritesinin ve kadinin ev i¢i rolunun bir erdem olarak
kutsanmasinin, GUney Kore'de ise kati aile hiyerarsisinin, kadinin mesleki kimligi ile
evliligin catismasinin ve kusaklar arasi beklenti farklarinin her iki dizinin toplumsal
zeminini nasil inga ettigini odak noktasina almaktadir.

Bahar ve Dr. Cha Dizileri

Bu ¢alismada incelenen Dr. Cha ve Bahar, kadin karakterlerin aile igindeki
konumlari, evlilik iligkileri, annelik rolleri, bakim emegi ve bireysel dénustm suregler-
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ini merkeze alan iki televizyon dizisidir. Dr. Cha, Guney Kore'de JTBC kanalinda 15
Nisan-4 Haziran 2023 tarihleri arasinda yayimlanan, Kim Dae-jin ydnetmenliginde
cekilmis ve toplam 16 bélimden olusan bir televizyon dizisidir. Bahar ise Show TV'de
13 Subat 2024 tarihinde yayin hayatina baglayan, MF Yapim imzali, Neslihan Yesily-
urt yénetmenliginde hazirlanan ve toplam 64 bdélimden olugan bir televizyon
dizisidir. Bahar'in, Dr. Cha’'nin Turkiye uyarlamasi olmasi, iki yapim arasindaki
anlatisal bagi daha gérunur hdle getirmektedir. Bununla birlikte iki dizi, ayni temel
hikaye catisini farkli kaltarel baglamlar ve farkl televizyon Gretim yapilari iginde
yeniden kurmaktadir.

Dr. Cha dizisinin merkezinde Cha Jeong-sook yer almaktadir. Jeong-sook,
uzun yillar boyunca es ve anne rolleriyle tanimlanmig, bu nedenle bireysel ve
mesleki kimligi geri planda kalmig bir kadin karakterdir. Dizide onun ¢evresindeki
kadin karakterler, hem Jeong-sook'un aile igindeki konumunu hem de kadinlk
deneyiminin farkli boyutlarini gérandr kilmaktadir. Seo Yi-rang, Jeong-sook’un
kizidir. Anne-kiz iligkisi, kugsak farki ve geng¢ kadinlik deneyimi bakimindan énem
tasimaktadir. Baek Mi-hee, Jeong-sook’un ¢evresindeki kadinlardan biri olarak ona
destek veren, farkll bir kadinlik ve yagam kurma bigimini géranuar kilan karakterdir.
Jeon So-ra, daha geng kadin kusagini temsil eden karakterlerden biri olarak egitim,
kariyer ve bireysellik eksenindeki kadinlik deneyimlerine isaret etmektedir. Choi
Eun-seo, aile gevresiyle iliskili geng kadin karakter olarak kugaklar arasi iligki, geng
kadinlik ve aile i¢i gerilimler bakimindan anlatida iglev Ustlenmektedir. Kwak
Ae-shim, Jeong-sook’un kayinvalidesidir. Aile igindeki geleneksel otoriteyi, norm
baskisini ve ataerkil denetimi temsil etmektedir. Choi Seung-hee, Jeong-sook’'un
evlilik yagsamindaki gerilim, tehdit ve rekabet boyutunu gérinur kilan kadin karak-
terdir. Oh Deok-rye ise daha yash kadin kusagini temsil eden ve aile igcindeki kadinlik
deneyiminin bagka bir ydninu agan karakterlerden biridir.

Bahar dizisinin merkezinde ise Bahar yer almaktadir. Bahar da uzun yillar
boyunca esi, gocuklari ve ailesi igin yasayan, kendi intiyaglarini geri plana iten, bu
nedenle bireysel ve mesleki kimligi gérinmezlesen bir kadin karakterdir. Dizide
Bahar'in gevresindeki kadin karakterler, onun hem aile igindeki hem de toplumsal
yasamdaki konumunu daha belirgin hdle getirmektedir. Umay, Bahar'in kizidir.
Anne-kiz iligkisi, gen¢ kusak kadinlik deneyimi ve kusak catigmasi bakimindan
6nemli bir karakterdir. Cagla, Bahar'in ¢evresinde yer alan ve daha bagimsiz,
goérunur, kendine guvenli bir kadinlk halini temsil eden kadin karakterlerden biridir.
Seren, geng kadin kusagini ve farklh yagsam yoénelimlerini géranur kilan bir bagka
karakterdir. Parla, aile gevresiyle baglantil geng kadin karakter olarak geng kadinlk
deneyimi ve kusaklar arasi iligki boyutunu tagimaktadir. Nevra, Bahar'in kayinva-
lidesidir. Aile icindeki geleneksel otoriteyi, baskiyl ve normatif kadinlik beklentilerini
temsil etmektedir. Rengin, Baharin evlilik yagamindaki gerilim, rekabet ve tehdit
boyutunu géranur kilan kadin karakterdir. Gulgicek ise daha yash kadin kusagini
temsil eden ve aile igcindeki kadinlik deneyiminin farkli bir yénunt yansitan karak-
terlerden biridir.
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Bahar, Cha Jeong-sook’a; Umay, Seo Yi-rang'a; Cagla, Baek Mi-hee'ye;
Seren, Jeon So-ra'ya; Parla, Choi Eun-seo’ya; Nevra, Kwak Ae-shim’e; Rengin, Choi
Seung-hee’ye; Gulgicek ise Oh Deok-rye'ye karsilik gelmektedir. Bu ¢alisma esas
olarak Bahar ve Jeong-sook karakterlerine odaklanmaktadir. Diger kadin karakterl-
er, Bahar ve Jeong-sook'un konumunu baglamsallastiran anlatisal unsurlar olarak
degerlendirilmistir.

Kuramsal Cerceve

Kadinlik rollerinin televizyon dizilerindeki temsilini ¢ézimleyebilmek, toplum-
sal cinsiyetin nasil kuruldugunu, kalttrel olarak nasil anlamlandirildigini ve medya
araciligiyla nasil dolagima sokuldugunu birlikte ele almay! gerektirmektedir. Bu
nedenle caligmanin kuramsal c¢ergevesi, toplumsal cinsiyetin ingsa surecini
aciklayan yaklagsimlar ile medya temsiline odaklanan kuramsal katkilar temelinde
sekillendirilmigtir.

Toplumsal cinsiyetin dogal, sabit ve degismez bir 6z degil, toplumsal pratikler
aracihgiyla surekli yeniden kurulan bir yapi oldugunu ileri siren Butler, kadinlik ve
erkeklik rollerinin tekrar eden davraniglar, sdylemler ve toplumsal beklentiler icinde
Uretildigini belirtir (Butler, 1990). Bu yaklagim, televizyon dizilerindeki baslica kadin
karakterlerin sadece var olan bir kimligi temsil etmedigini, belirli kadinlk bigimlerini
yeniden Urettigini géstermesi bakimindan énemlidir. Dizilerde kadinlarin nasil
konustugu, nasil giyindigi, hangi sorumluluklari Ustlendigi, hangi durumlarda sessiz
kaldigi ya da hangi kosullarda s6éz aldigl, toplumsal cinsiyetin performatif boyutunu
gorunur hale getirmektedir. Bu nedenle Bahar ve Dr. Cha dizilerindeki baslica kadin
karakterler olan Bahar ve Jeong-sook incelenirken, kadinligin hangi davranig
kaliplar Gzerinden kuruldugu ve bu kaliplarin nasil mesrulastirildigr temel sorular-
dan biri olarak ele alinmaktadir. Bu performatif Gretim sureci, yalnizca bedensel ya
da sdylemsel tekrarlarla sinirh  kalmamakta, Hochschildin  duygusal emek
kavramiyla birlikte okundugunda daha da belirgin bir boyut kazanmaktadir.

Kadinlik rollerinin temsiline iliskin bir diger énemli kuramsal katki Hoch-
schild'in duygusal emek kavramidir. Hochschild’a gére duygular sadece bireysel
yasantinin bir pargasi degildir. Toplumsal beklentiler dogrultusunda didzenlenen ve
emek bigimine dénugebilen yapilardir (Hochschild, 1983). Kadinlardan anlayigli,
sabirl, fedakar, toparlayici ve duygusal olarak destekleyici olmalarinin beklenmesi,
bu emegin cogu zaman gérinmezlesmesine yol acgmaktadir. Bdylece sabuirli,
anlayigh ve toparlayici kadin figara yalnizca bir karakter 6zelligi olmaktan ¢ikar,
surekli tekrarlanan ve bu tekrarla normallesen performatif bir duygusal emek bigi-
mine dénusur. Televizyon dizilerinde de baslica kadin karakterler siklikla aileyi bir
arada tutan, ¢catismalari yumusatan, duygusal yukd tasiyan ve basgkalarinin inti-
yaclarini kendi isteklerinin 6ntne koyan figurler olarak kurgulanmaktadir. Bu
cahsmada o6zellikle annelik, es olma, bakim verme ve duygusal dayaniklilik gibi
temalar degerlendirilirken Hochschild'in yaklasimi agiklayici bir dayanak sunmak-
tadir.
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Hall'un medya temsili baglamindaki yaklagsimi da bu c¢alismanin merkezi
kuramsal dayanaklarindan birini olugturmaktadir. Hall'a gére temsil, gergekligin
nétr bicimde yansitiimasindan ziyade anlamin belirli kaltarel kodlar icinde kurul-
masi surecidir (Hall, 1997). Bu yaklasim Butlerin performativite kavramiyla
birlesmektedir: medya metinleri yalnizca var olan toplumsal cinsiyet normliarini
yansitmaz, bu normlarin tekrarlanarak dogallagmasini saglayan temsil pratikleri
aracihgiyla onlari yeniden Uretir. Bu nedenle medya metinleri, toplumsal hayati
gosteren araglar oldugu kadar kimlikleri, degerleri ve normlari Ureten anlam
sistemleridir. Dizilerde baglica kadin karakterlerin hangi sifatlarla éne gikarildig,
hangi anlatisal rollerle iligkilendirildigi ve hangi yasam tercihlerinin olumlu ya da
olumsuz gergevelendigi, kadinliga iligkin kultdrel anlamlarin nasil dretildigini gos-
termektedir. Bahar ve Dr. Cha dizileri de bu agidan, Bahar ve Jeong-sook karakter-
leri Gzerinden kadinligin aile, fedakarlik, sadakat, meslek, éznelesme ve dzgurlesme
eksenlerinde nasil temsil edildigini incelemek igin uygun érnekler sunmaktadir.

Bourdieu'nun sembolik siddet kavrami, kadinlara iligkin toplumsal beklentile-
rin nasil dogal ve sorgulanamaz bigcimde kabul ettirildigini anlamada iglevseldir
(Bourdieu, 1984). Kadinlarin belirli davranig kaliplarina yéneltiimesi, bakim emeginin
kadinlikla ézdeglestiriimesi ya da aile i¢ci sorumluluklarin kadinlarin asli géreviymis
gibi sunulmasi, cogu zaman acgik baskl biciminde degil, olagan ve mesru kabul
edilen normlar Uzerinden igslemektedir. Bu sure¢ Foucaultnun disiplin ve nor-
mallestirme yaklasimiyla birlikte dusunuldtdgunde daha da katmanli bir géranum
kazanmaktadir: iktidar bireyi disaridan baskilamaz, onu igeriden bigcimlendirir.
Bourdieu'da ise bu bigimlenme o kadar igsellestirilir ki baski, 6zgur tercih gibi
yasanir. Bu nedenle Bahar ve Jeong-sook karakterlerinin maruz kaldigi sinirlamalar
sadece goérunur gatismalarla degil, siradanlagmig kalttrel beklentilerle de ilgilidir.
Ozellikle bu karakterlerin kendilerini geri plana itmeye yénlendirildigi anlatisal
éruntuler, sembolik siddetin medya metinlerindeki yansimalari olarak degerlendir-
ilebilir.

Foucault'nun iktidar ve disiplin yaklagimi da kadin bedeninin, davraniglarinin
ve toplumsal rollerinin nasil duzenlendigini anlamada katki saglamaktadir (Fou-
cault, 1977). iktidarin sadece yasaklayan ve baskilayan bir yapi olmadig, bireyleri
bicimlendiren, normallestiren ve 6znelestiren bir sire¢ oldugu dusunuldagunde,
Bahar ve Jeong-sook karakterlerinin hangi normlara gére degerlendirildigi daha
goérunur hale gelmektedir. Dizilerde “iyi es”, “iyi anne”, “sabirli kadin” ya da “makbul
kadin” gibi 6rtik normlarin surekli yeniden Uretilmesi, bu karakterlerin sadece
bireysel tercihlerle dedil, disipline edici kulturel kaliplarla da sekillendirildigini gés-
termektedir.

Toplumsal cinsiyetin tek basina agiklayici bir kategori olmadigini ortaya
koyan Crenshaw ise kadin deneyimlerinin sinif, kaltar, aile yapisi ve toplumsal
konum gibi bagka belirleyenlerle kesiserek sekillendigini belirtmektedir (Crenshaw,
1991). Bu yaklasim, Bahar ve Jeong-sook karakterlerinin yalnizca “kadin” olmalari
Uzerinden degil, icinde yer aldiklari kaltdrel baglam ve iligkisel aglar cercevesinde
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degerlendiriimesini gerekli kilmaktadir. Turkiye ve Guney Kore gibi farkli toplumsal
yapilara sahip iki tlkede Uretilen diziler karsilastinidiginda, kadinlk rollerinin tem-
sillerinin benzer toplumsal cinsiyet kodlari tagisa bile farkl kaltarel anlamlar Grete-
bildigi gérulmektedir. Dolayisiyla bu ¢calismada Bahar ve Jeong-sook karakterleri-
nin aile igindeki konumu, mesleki géranurlagu, ekonomik bagimlilik ve mahrumiyet
deneyimi ile karar alma pratikleri kaltirel baglamla birlikte dastntlmektedir. Bu
noktada Crenshaw'in kesisimsellik yaklagimi, Hooks'un ¢ok katmanli baski ¢6zim-
lemesiyle birlegsmektedir: her iki kuramci da kadin deneyimlerinin homojen bir kate-
gori olarak ele alinamayacagini gbstererek, 6znelegsme sureglerinin yapisal sinirlar
ve kualturel gerilimler icinde degerlendiriimesi gerektigini ortaya koymaktadir.

Bell Hooks'un feminist yaklagimi kadinlik rollerinin temsillerini esitsizlik ekseni
yaninda iktidar, kaltar ve gérunurltk rejimleri cergevesinde tartisma imkani sun-
maktadir (Hooks, 1984; Hooks, 2000). Hooks, kadinlarin temsiline iligkin tartigmalar-
da baski bigimlerinin ¢ok katmanh yapisina dikkat ¢eker ve kadin deneyimlerinin
homojen bir kategori olarak ele alinamayacagini gésterir. Bu ¢alisma agisindan
Hooks'un yaklasimi, Bahar ve Jeong-sook karakterlerinin guglenme ya da
6znelesme sureglerini basit bir 6zgurlesme anlatisina indirgemeden, icinde bulun-
duklar kualtarel gerilimler ve yapisal sinirlar icinde degerlendirmeyi mumkuan
kilmaktadir.

Tdm bu kuramsal gergceve dogrultusunda ¢alisma, Bahar ve Dr. Cha dizile-
rindeki Bahar ve Jeong-sook karakterlerini hem bireysel hik@yelerin bir tasiyicisi
hem de belirli toplumsal cinsiyet normlarinin, ktlttrel degerlerin ve temsil stratejile-
rinin kesigiminde kurulan figurler olarak ele almaktadir. Bdylece kadinlik rollerinin
temsilleri; aile, annelik, evlilik, emek, duygusal yuk, éznelegsme ve kultarel normlar
ekseninde ¢ok boyutlu bigimde ¢ézimlenebilmektedir.

Yontem

Caligma, Turkiye yapimi Bahar ile Giney Kore yapimi Dr. Cha dizilerinde
kadinlik rollerinin  temsillerini, Bahar ve Jeong-sook karakterleri Uzerinden
karsilagtirmali olarak incelemeyi amacglayan nitel bir arastirmadir. Arastirmada
Bahar ve Jeong-sook karakterlerinin toplumsal cinsiyet baglaminda nasil
kuruldugunu, hangi temsil érantuleri iginde géranur kilindigint ve bu érantulerin iki
farkli kdltdrel baglamda hangi yonlerden benzestigini ya da ayristigini ortaya
koymak amaciyla karsilagtirmali icerik analizi ydntemi benimsenmistir. Bu yéntem,
medya metinlerinde yer alan anlatisal yapilarin, karakter sunumlarinin, tekrar eden
anlam éruntulerinin ve toplumsal cinsiyet temsillerinin sistematik bigcimde ¢6ztm-
lenmesine imkan vermektedir (Olgun, 2008).

Arastirmanin inceleme materyalini Turkiye yapimi Bahar ile Guney Kore
yapimi Dr. Cha dizileri olusturmaktadir. Her iki dizide de anlatisal odagin Bahar ve
Jeong-sook karakterleri etrafinda kurulmasi; aile, evlilik, annelik, bakim emegi,
mesleki kimlik ve bireysel dénusum gibi toplumsal cinsiyetle iligkili temalarin bu iki
karakterin deneyimleri Gzerinden gérunur héle gelmesi, bu yapimlarin arastirma
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materyali olarak segilmesinde etkili olmustur. Yine Bahar dizisinin Dr. Cha uyarla-
masi olmasi, benzer anlatisal ¢ikig noktalarinin farkh kaltarel baglamlarda nasil
yeniden uretildigini karsilastirmal olarak incelemeyi mumkan kilmigtir. Bu yénuyle
oérneklem, calismanin amaciyla dogrudan iligkili oldugu igin amagcl érnekleme yoén-
temiyle belirlenmigtir. Arastirmada tam bélimler yerine, Bahar ve Jeong-sook
karakterlerinin aile icindeki konumlarinin, calisma yasamindaki géranurltklerinin,
karar alma sureglerinin, bakim yuklerinin ve 6znelesme deneyimlerinin daha belir-
gin bigimde gérunuar hale geldigi bélumler incelemeye danhil edilmistir. Bu kapsam-
da Bahar dizisinin 1, 2, 4, 5, 6, 7 ve 11. bélumleri ile Dr. Cha dizisinin 1, 2, 3, 11, 13 ve 14.
bélumleri 6rneklem alinarak analize dahil edilmigtir.

Arastirmada analiz birimi olarak sahne, karakter etkilegimi, diyalog érantusu
ve anlatii¢gindeki kirnlma anlari esas alinmigtir. Bagka bir deyisle ¢c6zimleme sadece
bolum 6zetleri Uzerinden degdil, Bahar ve Jeong-sook karakterlerinin sdylemleri,
davraniglari, diger karakterlerle kurduklari iligkiler ve karar alma bigimleri Gzerinden
yuratalmustur. Béylece bu karakterlerin hem olay 6rgusu igindeki iglevleri hem de
temsil ettikleri toplumsal ve kulttrel anlamlar birlikte degerlendirilmistir.

Veri ¢ézimleme surecinde tematik kodlama tekniginden yararlaniimigtir.
Kodlama sureci iki agamali olarak yuratulmustar. ilk agamada dizilerde tekrar eden
temsil érantudleri belirlenmis; Bahar ve Jeong-sook karakterlerinin aile icindeki roll-
eri, annelik ve es olma konumlari, galisma yasamindaki géranurltkleri, karar alma
pratikleri, duygusal yukleri, sessizlik ve itaat pratikleri, direnig bigimleri, bireysel
farkindaliklar ve 6znelesme deneyimleri not edilmistir. ikinci asamada ise bu
oruntuler, calismanin kuramsal gergevesi dogrultusunda anlamlandirilarak daha
ast temalar altinda siniflandirimigtir. Bu baglamda geleneksel aile rolleri, bakim
emegi, fedakarlik, mesleki gérunurlik, bireysel &zerklik, sessizlik, itaat, direnis,
6znelesme ve kadin dayanigmasi temel temalar olarak belirlenmisgtir.

Karsilastirmali gézimleme surecinde her iki dizi ayni tematik eksenler Gzerin-
den okunmustur. Bu eksenler; aile i¢i konum, annelik ve es olma rolleri, galisma
yasaminda goéruanurltk, karar alma pratikleri, duygusal emek ve bakim yuky,
toplumsal cinsiyet normlariyla ¢catisma ve bireysel 6znelesme sUregleri olarak
belirlenmigtir. Boylece karsilastirma, sadece genel anlati duzeyinde degil, ayni
temalarin iki farkli kaltarel baglamda nasil kuruldugu ve hangi anlatisal araglarla
goéruandr kilindigi tzerinden yapilmistir. Bu yaklagim, benzer olay érgulerine sahip iki
yapimin kadinlik rollerinin temsillerini kulttrel baglam, toplumsal beklenti ve karak-
ter donusumu bakimindan birlikte degerlendirmeyi mudmkun kilmigtir.

Arastirmada gegerliligi artirmak amaciyla bulgular, tekil sahnelerden hare-
ketle degil, farkli bélumlerde tekrar eden temsil 6rdntuleri Uzerinden degerlendir-
ilmigtir. Yorum surecinde Bahar ve Jeong-sook karakterlerinin sadece bireysel 6zel-
likleri degil, icinde yer aldiklari aile yapisi, toplumsal beklentiler, mesleki iligkiler ve
kaltarel normlarla kurduklari iligki de dikkate alinmigtir. Bdylece ¢ézimleme, betim-
leyici duzeyin &tesine gegirilerek toplumsal cinsiyet rejimi ve medya temsili
baglaminda yorumlanmigtir.
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Bulgular ve Tartisma

Aile igi Roller, Bakim Emegi ve Gériinmez Kadin Emegi

Her iki dizide de Bahar ve Jeong-sook karakterlerinin anlatidaki ilk konumlari
aile i¢i sorumluluklar Uzerinden kurulmaktadir. Bahar'da bu konum ilk iki bélimde
acik bicimde gérunuardur. Karakter, gocuklarinin, esinin ve ev i¢i duzenin ihtiyaglarini
kendi taleplerinin éninde tutmaktadir (Bahar, B&IUmM 1; BoIUm 2). ikinci bélimde
Bahar’in “20 yildir annenin eskileriyle idare ediyorum. Bir kredi kartim olmadi. Varlk
icinde yokluk yagsadim” sézleri, ev i¢i emegin gérunmezligini yalniz duygusal degil,
ekonomik bir mahrumiyet deneyimiyle de iligkilendirmektedir. Bu sézler yalnizca bir
sik@yet degil, bakim emeginin bedelsiz ve karsiliksiz kiindigi yapinin bizzat karakter
tarafindan dillendirilen itirafidir. Dolayisiyla Hochschildin  duygusal emek
kavraminin 6ngérdigu gérinmezlesme mekanizmasi burada somut bir anlatiyla
dogrulanmaktadir. Bu sahne, bakim emeginin sevgi ya da sorumluluk kisvesi altin-
da kadinin 6znel alanini daralttigini géstermektedir. Bahar'in aile icinde dengeyi
koruyan, krizleri yumusatan ve herkesin ihtiyacini énceleyen kisi olarak kurulmasi
da bu emegin duygusal boyutunu gérunur kilmaktadir. Tam bu noktada Hoch-
schild’in duygusal emek kavrami agiklayici hdle gelmektedir; ¢cinkt Bahar sadece
ev ici igleri yiritmemekte, aile ici duygusal diizenin de tasiyicisi olmaktadir (Hoch-
schild, 1983). Bu taslyicilik rol, Butler'in performatiflik kurami gergevesinde deger-
lendirildiginde, yalnizca bireysel bir tercih ya da karakter 6zelligi olarak degil, strekli
tekrarlanan ve bu tekrarla dogallasan bir kadinlik performansi olarak okunmalidir.
Hall'un temsil yaklagimi bakimindan bakildiginda ise kadinlik, bu anlatida sevgi,
hizmet ve fedakdrlk Uzerinden anlamlandirilan kultarel bir temsil rejimi iginde
kurulmaktadir (Hall, 1997). Baska bir deyigle dizi, var olan bir kadinlik modelini
yansitmakla kalmamakta, bu modeli megru ve olagan gbésteren temsil kodlari
araciligiyla yeniden tretmektedir.

Dr. Cha’da Jeong-sook'un baslangigtaki konumu da aile merkezlidir. Uzun
yillardir ailesi igin yagsayan, yagamini esinin kariyerine ve ev i¢i dlizene gére bigim-
lendiren bir kadin olarak sunulmaktadir (Dr. Cha, Bélum 1; Bélum 2). Jeong-sook’'un
ev hanimi rolunu dogal kabul etmesi, sembolik siddetin gérinmez igleyisini agiga
cikarmaktadir; cunki bakim emegi burada bireysel tercih gibi dedil, kadina
yUklenen “dogal gérev” biciminde temsil edilmektedir (Bourdieu, 1984). Bu dogal-
lastirma, tahakkmun agik bir baski degil, i¢sellestiriimis bir riza bigiminde igledigini
gostermektedir; Jeong-sook'un bu duzeni sorgulamadan surdUrmesi, sembolik
siddetin en etkili oldugu anin tam da bu sessiz kabullenme ani oldugunu ortaya
koymaktadir. Karakterin ev i¢i sorumluluklari sorgulamadan Ustlenmesi ve duy-
gusal yuku sessizce tagsimasi, Hochschild'in duygusal emek kavramiyla uyumlu bir
érantl olusturmaktadir (Hochschild, 1983). Hall'un temsil yaklasimi agisindan
bakildiginda da kadin emeginin kulturel olarak dogallastirildig gértulmektedir (Hall,
1997). Uglncl ve on birinci bélimlerde bu yapinin gatlamaya baglamasi, gérin-
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mez emegin ayni zamanda gdériunmezlestiriimis 6zne anlamina geldigini agiga
clkarmaktadir.

Tablo 1, Bahar ve Jeong-sook karakterlerinin aile i¢i konumlari, bakim emegi ve
gérunmez emek agisindan benzer ve farkl yénlerini karsilastirmal olarak goéster-
mektedir.

Tablo 1. Aile i¢i Roller ve Gértinmez Emek Acgisindan Karsilastirma.

Analiz Boyutu Bahar Jeong-sook Ortak / Farkh Yon
Baslangictaki Aileyi onceleyen Aileye adanmig Ikisi de aile merkezli baglar
konum

Bakim emegi  Duygusal ve fiziksel yiik Bakim emegi dogal gorev Her ikisinde de bakim emegi

agikca goriiniir gibi sunulur merkezde
Goriinmez emek Ekonomik mahrumiyetle Dogallagtirilmis Bahar’da ekonomik boyut, Jeong-
de goriiniir goriinmezlik baskindir sook’ta dogallagtirma 6ne ¢ikar
Duygusal emek Aile i¢i dengeyi tagir Sessizce duygusal yiik Ikisinde de duygusal emek
tagir belirgindir
Ik kirllma Sorgulama daha ge¢ Sorgulama daha erken Jeong-sook’ta ¢catlama daha erken
goriiniir baglar belirginlesir

Annelik, Fedakarlik ve Normatif Kadinlik

iki dizide de annelik, Bahar ve Jeong-sook karakterlerinin toplumsal mesrui-
yetini belirleyen temel performatif alanlardan biri olarak kurulmaktadir. Bahar'da
annelik ve eslik ilk iki bélumde fedakarlikla ézdeslestiriimis bir kadinlik modeli Gret-
mektedir (Bahar, BSIUm 1; BSIum 2). ikinci bélumde Baharin “Hak ettigim gibi
yasayacagim” sézu, uzun suredir tekrar edilen fedakédr kadinlik performansinda
acik bir kinima yaratmaktadir. Bu s6z, Butler'in kuramsal gergevesinde yalnizca bir
bireysel isyan ani degil, tekrarin kendi iginde yarattigi gedikten ¢ikan bir kopustur;
normatif kadinlk roltntn sarekliligini kesen bu an, performansin zorunlu olmadigini,
dolayisiyla dénustardlebilir oldugunu gérundr kilar. Ayni bélumde ekonomik
yoksunlugunu dile getirmesi, annelik ve eglik rollerinin duygusal oldugu kadar
ekonomik bagimlilik ve mahrumiyet temelinde de kuruldugunu gdéstermektedir.
Butler'in performatiflik yaklagsimi burada dogrudan islemseldir; gtnkt kadinlhk rold
sabit bir 6z degil, tekrar edilen normlarin i¢sellestiriimis performansi olarak gérin-
mektedir (Butler, 1990). Bu dénlgiim ayni zamanda Hochschild'in duygusal emek
kavrami agisindan da okunabilir: Jeong-sook'un yalnizca annelik rolinden ¢ikip
mesleki kimligine yénelmesi, yillarca urettigi duygusal emegin artik karsiliksiz bir
6zveri olarak kabul edilmediginin, dolayisiyla bu emegin gérundr kilindiginin
gostergesidir. Bahar'in bu sézleri, tekrarlanan fedakarlik normunu ilk kez reddettigi
icin, anneligin ve es olmanin tek megru kadinlk bigimi olmadigini anlati dizeyinde
goérundr kilmaktadir. Yedinci ve on birinci bélumlerde bu kirllma derinlesmekte,
karakter annelik ile bireysel varolug arasinda yeni bir denge kurmaya ¢alismaktadir
(Bahar, B&Iim 7; BSIGm 11).
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Dr. Cha’'da annelik merkezi konumunu korumaktaysa da Jeong-sook'un
butan varhgini belirleyen tek kimlik olarak kurulmamaktadir. Karakterin baslangicta
anne ve es rolleriyle sinirlandiriimasi, kadin kimliginin aile merkezli toplumsal cinsi-
yet normlari iginde tanimlandigini géstermektedir (Dr. Cha, B&IUm 3; B&IUm 11).
Mesleki kimligine yeniden y&nelmesiyle birlikte bu sinirin gatlamaya basladigi
goérulmektedir (Dr. Cha, B61Um 13; B6IUm 14). Butler'in performatiflik kurami bakimin-
dan bu durum, anneligin sabit bir 6z degil, tekrar edilen fakat dénusturilebilen bir
toplumsal cinsiyet pratigi oldujunu ortaya koymaktadir (Butler, 1990).
Jeong-sook'un ¢ocuklariyla iligkisini surdurdrken kendi yagamini yeniden kurmaya
yénelmesi, anneligi mutlak ézveriyle esitleyen normatif kadinlik modelinden uzak-
lastigini géstermektedir. Bu nedenle annelik, dizide teslimiyetle 6zdeglesen kapan-
mis bir alan olarak degil, yeniden tanimlanan bir kimlik konumu olarak temsil
edilmektedir.

Tablo 2, Bahar ve Jeong-sook karakterlerinde annelik, fedakarlik ve normatif kadin-
lik temsillerinin benzer ve farkli yénlerini karsilastirmali olarak géstermektedir.

Tablo 2. Annelik, Fedakdrlik ve Normatif Kadinlik Acisindan Kargilastirma.

Analiz Bahar Jeong-sook Ortak / Farkh Yon
Boyutu
Anneligin Annelik ve eslik fedakarlikla Annelik merkezi kalir, ama Her ikisinde de annelik
konumu i¢ ice kurulur tek kimlige doniismez temel bir mesruiyet alanidir
Normatif Fedakar es ve anne modeli Aile merkezli kadinlik Ikisi de toplumsal cinsiyet
kadinhk baskindir baskindir normlariyla baglar
ilk kirilma “Hak ettigim gibi Mesleki kimlige doniisle Her iki karakterde de
yasayacagim” soziyle belirginlesir normatif rol zamanla gatlar
belirginlesir
Déoniigiim Annelik ile bireysel varolug Anneligi yeniden Ikisi de anneligi sabit bir
yonii arasinda denge arar tanimlayarak bireysel alan kimlik olarak birakmaz
acar
Temsilin Fedakarlik sorgulanir Mutlak 6zveri anlayist Annelik yeniden kurulan bir
sonucu zayiflar kimlik alanina doniisiir

Evlilik iligkisi, Hiyerarsi ve Sembolik Siddet

Her iki dizide de evlilik, esitlik¢i bir birliktelikten cok Bahar ve Jeong-sook
karakterlerinin ikincil konumunu dogal ve olagan gbésteren bir iligki duzeni olarak
temsil edilmektedir. Bahar'da bu hiyerarsi ilk bélumlerde kayinvalide baskisi, esin
merkezi konumu ve karakterin kendi arzularini geri ¢cekmesiyle kurulmaktadir
(Bahar, BSIUm 1; B&IUm 4). Dérdincl ve altinct bélim baglaminda aktarilan “Hem
hassas hem yaslisin. TUS'tan alacagin puan da belli” sézU, Baharin doktorluga
dénus kararinin aile iginde kigumsendigini ve mesleki yeterliliginin nasil degersi-
zlestirildigini acik bicimde gdstermektedir. Bu kicimseme yalnizca bireysel bir
saldirganlik degil, Bourdieu'nun sembolik siddet kavramiyla acgikladigi mesru-
lastinimig bir tahakkim bigimidir: séylem, kadinin mesleki arzusunu olagandis,
yetersiz ve uygunsuz olarak gerceveleyerek bu arzuyu baslamadan engelleyen bir
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normallestirme islevi gérmektedir. Buna karsilik Bahar'in “Yillardir sizin ihtiyaglarini-
za hizmet ettim, artik hak ettigim gibi yagayacagim” cevabi, evlilik icinde kendisine
tahsis edilen itaatkdr ve destekleyici rolu reddettigi anlati kinlmasidir. Bu sahne
dizisi, Bourdieu'nun sembolik siddet kavramiyla dogrudan értigmektedir; ¢Unku
baski fiziksel zorla degil, kigumseyici dil, megrulastiriimig beklentiler ve i¢sellestir-
ilmig kadinlik normlar araciigiyla islemektedir (Bourdieu, 1984). ikinci bélumdeki
“insan hi¢ umut beslemedigi zaman durumu kabullenebiliyor ama kapkara bulut-
lar arasindan igne ucu kadar kendini gésteren bir gunes 1sI1g1 belirince butin
dunyasi o 1s1Iga bagh oluyor” s6zu de bu i¢sellestiriimis kabullenisin ¢atlamaya
basladigini géstermektedir. On birinci bélimde Baharin esine “Bu sadece Umay
icin yaptigim bir sey, bizim hikGyemiz bitmistir” demesi ise bu strecin gegici bir 6fke
degil, kalici bir dznelegsme ¢izgisine dénustugunu gbéstermektedir.

Dr. Cha'da evlilik daha erken agamada agik bir egitsizlik zemini olarak prob-
lemlestiriimektedir. Jeong-sook’un bireysel ge¢gmisi ve mesleki kimligi evlilik iginde
siliklesmekte, karakter daha ¢ok eg ve anne rolleriyle tanimlanmaktadir (Dr. Cha,
BSIUM 1; B&IUmM 2). Kayinvalide baskisi, esin kiigUmseyici tavri ve karar sureclerinde
Jeong-sook'un ikincil konuma itilmesi, baskinin tek bir iligki icinde degil, ¢ok kat-
manli bir aile duzeni icinde igledigini gdéstermektedir (Dr. Cha, B&Ium 3; Balum 11).
Kayinvalidenin kadinin degerini ev i¢i duzenleme kapasitesiyle 6lgen yaklasimi,
Jeong-sook'un emegini gérinmezlestirirken evlilik kurumunu da kadinlik norm-
larinin yeniden Uretildigi bir alan hdline getirmektedir. Bu yapl, Bourdieu’'nun sem-
bolik siddet kavrami agisindan degerlendirildiginde, tahakkimun mesrulastiriimig
gundelik beklentiler ve kadinlkla &zdeslestirilen hizmet yakamlaltkleri Gzerinden
isledigini gdstermektedir (Bourdieu, 1984). Jeong-sook’'un bu dizeni sorgulamaya
baslamasi ise ig¢sellestiriimis tahakkimudn goérantr hdle geldigi anlati esigini
olusturmaktadir.

Tablo 3, Bahar ve Jeong-sook karakterleri Gzerinden evlilik iligkisi, hiyerarsi ve
sembolik siddetin benzer ve farkli gérandmlerini kargilastirmall olarak géstermek-
tedir.

Tablo 3. Eviilik iligkisi, Hiyerarsi ve Sembolik Siddet Agisindan Karsilastirma.

Analiz Boyutu Bahar Jeong-sook Ortak / Farkh Yon
Evliligin yapis1 Esin ve ailenin ihtiyaglar Evlilik agik bir esitsizlik Her iki karakter de ikincil
merkezde kurulur zemini olarak goriiniir konumda baglar
Baskinin Es, kaymnvalide ve aile igi Es, kayimvalide ve aile Baski her iki anlatida da gok
kaynaklari beklentiler diizeni katmanhdir
Sembolik Kiigiimseme ve mesleki Hizmet beklentisi ve Baski fiziksel degil, giindelik
siddetin bigimi degersizlestirme 6ne ¢ikar goriinmezlestirme 6ne ¢ikar normlar {izerinden isler

ilk sorgulama Itiraz ve duygusal kirilma ile Diizeni sorgulama daha Jeong-sook’ta problemlestirme

baslar erken goriiniir daha erken belirginlesir
Doniigiimiin Sinir ¢izme ve iligkiyi Igsellestirilmis tahakkiim Her iki karakterde de evlilik
yonii sonlandirma iradesi geligir gOriiniir hale gelir sorgulanan bir alana doniisiir
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Disiplin, Denetim ve Kadinin Kamusal Alanda Sinanmasi

Bahar ve Jeong-sook karakterlerinin mesleki alana dénusu, her iki dizide de
O6zgurlesme kadar denetim ve sinanma deneyimiyle birlikte temsil edilmektedir.
Bahar'da hastane, ev i¢i gériunmezligin disina ¢ikilan kamusal alani agmaktadir
fakat bu alan tarafsiz degildir. Bahar'in meslektaslarindan kigimseyici yorumlar
almasi, performansinin elestiriimesi ve Aziz Hoca’'nin oglu ile kiyaslandigi gérulmek-
tedir (Bahar, BSIum 5; B6IUm 6). Bu sahneler, karakterin profesyonel alanda da
surekli kendini kanitlamak zorunda birakildigini gdstermektedir. Foucault'nun
disiplin yaklagimi bakimindan burada belirleyici olan nokta, Bahar'in sadece yaptigi
isle degil, “uygun” ve “yeterli” profesyonel ézne olup olmadigiyla da degerlendir-
ilmesidir (Foucault, 1977). Yani karakter ev ici denetimden cikip nétr bir ézgurlik
alanina gegcmemekte, sadece denetimin bicimi degismektedir. Bourdieu'nun
kavram setiyle birlikte dusunuldtginde ise profesyonel alanda da kigumseme,
kiyaslama ve degersizlestirme yoluyla sembolik siddetin surdugu goérulmektedir
(Bourdieu, 1984). Dolayisiyla Bahar'in hastane deneyimi, kadinin kamusal alanda
kazandigr gérunarltgun tek basgina esitligi ya da 6zgurlugt garantilemedigini,
aksine yeni normatif beklentilerin ve mesgruiyet élgutlerinin devreye girdigini géster-
mesi bakimindan kuramsal agidan son derece anlamiidir.

Dr. Cha’'da Jeong-sook'un uzun bir aradan sonra hastaneye dénmesi iki
yonlU bir anlam tagimaktadir: karakter bir yandan profesyonel kimligini yeniden
kurmaya ¢aligmakta, bir yandan da mesleki alanda surekli sinanmaktadir (Dr. Cha,
BSIUmM 2; B&IUmM 3). Yasg, cinsiyeti ve kesintiye ugramig mesleki gecmisi nedeniyle
kdcumsenmesi, isyerindeki mesafeli yaklasim ve mesleki yeterliligini strekli kanitla-
ma zorunlulugu, profesyonel alanin tarafsiz bir degerlendirme zemini sunmadigini
gostermektedir (Dr. Cha, B&Ium 3; BSIGm 11). Bu durum, Foucault'nun disiplin kurami
agisindan kamusal alanin performansi 6élgen ve ézneyi normlara gére bicimlen-
diren igleyisini gérundr kilmaktadir (Foucault, 1977). Jeong-sook burada sadece
doktor olarak degil, “mesru profesyonel ézne” olup olmadidi Uzerinden de deger-
lendiriimektedir. Bu nedenle meslege dénus, ézgurlesmenin yaninda gdzetim,
sinanma ve megruiyet mucadelesi anlami kazanmaktadir.

Tablo 4, Bahar ve Jeong-sook karakterlerinin mesleki alana dénus surecinde
denetim, sinanma ve kamusal géranarlik bakimindan benzer ve farkl yénlerini
karsilastirmall olarak géstermektedir.
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Tablo 4. Mesleki Alana Dénus, Denetim ve Sinanma Acisindan Karsilastirma.

Analiz Boyutu Bahar Jeong-sook Ortak / Farkh Yon
Meslege doniisiin Kamusal goriiniirlik Profesyonel kimligini Her iki karakter igin de
anlamm kazanir yeniden kurar doniigiim alanidir
Karsilagilan Kiigimseme, kiyaslanma, Yas, cinsiyet ve mesleki ara Her ikisi de kendini
engeller degersizlestirme nedeniyle kiigiimsenme kanitlamak zorunda kalir
Denetimin bicimi “Yeterli” olup olmadig: “Mesru profesyonel 6zne” Kamusal alan her ikisi i¢in de
sorgulanir olup olmadig1 smanir tarafsiz degildir
Smanmanin Goriiniirliik ile baski Ozgiirlesme ile mesruiyet Meslege doniis ayni1 anda hem
sonucu birlikte ilerler miicadelesi birlikte ilerler acilim hem sinanmadir
Genel goriiniim Yeni bir stnanma rejimi Gozetim ve mesruiyet Ozgiirlesme denetimden
olusur miicadelesi belirginlesir bagimsiz kurulmaz

Duygusal Yipranma, Direnis ve Oznelesme

Bahar'da 6znelesme, soyut bir guclenme anlatisi olarak degil, duygusal
ylpranmanin iginden ¢ikan asamali bir direnig olarak temsil edilmektedir. ikinci
boélumdeki “Hak ettigim gibi yagsayacagim” ve “insan hig umut beslemedigi zaman
durumu kabullenebiliyor...” sézleri, karakterin kabullenigten itiraza gectidi ilk anlati
esigini olusturmaktadir. Yedinci bélumdeki “Her mucadele sonunda insan eksiliyor.
Sanki kazandigini sandigin her sey, baska bir yerden kaybediliyor” cimlesi ise bu
direnigin bedelsiz olmadigini, aile, is ve bireysel kimlik arasinda pargalanma duygu-
su yarattigini agik bigimde gbstermektedir. Bu ifade, Hochschild'in duygusal emek
kavramiyla dogrudan iligskilendirilebilir, cunkl karakter sadece c¢alismamakta,
sUrekli sabir, uyum, toparlayicilik ve dayaniklilik Gretmektedir (Hochschild, 1983).
Burada belirleyici olan, bu emegin gérinmez kilinmasindan ¢ok artik géranur ve
katlanilamaz hale gelmesidir. Bahar'in “eksilmek” metaforu, duygusal emegin birik-
mesinin degdil tam tersine tuketilmesinin bir ifadesidir ve bu tikenme 6znelegsmenin
kuramsal kosulunu da hazirlamaktadir. Butler'in performatiflik yaklasimi bakimin-
dan da bu sb6z énemlidir; ¢unkt burada toplumsal cinsiyet rolleri dogal ve
zahmetsiz bir akis degil, bedensel ve duygusal tikenme yaratan zorlayici bir tekrar
olarak géranmektedir (Butler, 1990). On birinci bélimdeki “Bu sadece Umay igin
yaptigim bir sey, bizim hik&yemiz bitmistir” sézu ise éznelesmenin artik yalniz duy-
gusal farkindalik duzeyinde degil, agik karar alma ve sinir gizme duzeyinde
kuruldugunu géstermektedir. Bdylece Bahar'in 6znelegsmesi, tek bir kirlma anindan
cok sahne ilerleyen, sézle gérunur hdle gelen ve kararlarla pekisen bir déntsim
cizgisi olugturmaktadir.

Dr. Cha'da Jeong-sook'un 6znelesmesi daha erken ve daha dogrudan
bicimde mesleki kimlige dénus Uzerinden gérunur olmaktadir. Jeong-sook'un
yilllarca ev hanimi rolint dogal kabul etmesi, toplumsal cinsiyet normlarinin gan-
delik yagamda nasil yerlestigini géstermektedir (Dr. Cha, B&IUm 1; BSIUm 2). Karak-
terin bu duzeni sorgulamaya baglamasi ise sembolik siddetin gérinmez ve
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icsellestiriimig igleyiginin catlamaya bagladigini ortaya koymaktadir (Dr. Cha,
B&IUM 1; B&IUmM 2; Bourdieu, 1984). Yeniden doktor olmaya karar vermesi, kigum-
seyici dile ragmen geri ¢gekiimemesi ve kendi kararlarini sahiplenmeye baglamasi,
bastirimig benligin daha erken konugmaya bagladigini géstermektedir (Dr. Cha,
BSIUM 2; B&IUm 3). Kayinvalide baskisi, egin kiigiimseyici tavri ve igyerindeki me-
safeli yaklagimin birlikte islemesi, Jeong-sook’'un hem aile icinde hem kamusal
alanda normatif kadinlik roline geri cagrildigini géranar kilmaktadir (Dr. Cha,
Bolum 3; B&IUm 11). Bu sUreg, Butler'in performatiflik yaklasimi cercevesinde, tekrar
edilen kadinlik rolundn sabit degil kinlabilir oldugunu géstermektedir (Butler, 1990).
Foucault'nun disiplin kurami bakimindan ise burada karakterin toplumsal kurallara
uyum goéstermeye zorlandigi ¢cok katmanli bir denetim alani ortaya ¢ikmaktadir
(Foucault, 1977). On birinci, on GgUnca ve on dérdincd bélumlerde mesleki ve birey-
sel kararlarini daha acgik bicimde sahiplenmesi, éznelesmenin anlati dizeyinde
belirginlestigi asamayi olusturmaktadir.

Tablo 5, Bahar ve Jeong-sook karakterlerinde duygusal yipranma, direnig ve
6znelegsme sureclerinin benzer ve farkli yonlerini karsilastirmali olarak géstermekte-
dir.

Tablo 5. Duygusal Yipranma, Direnig ve Oznelesme Agisindan Karsilagtirma.

Analiz Boyutu Bahar Jeong-sook Ortak / Farkh Yon
Oznelesmenin Duygusal yipranma ve Mesleki kimlige doniisle Her iki karakterde de
baslangici itirazla baglar baglar sorgulama bir kirilma
yaratir
Ik belirgin “Hak ettigim gibi Diizeni sorgulama ve Jeong-sook’ta kirilma daha
kirilma yasayacagim” sOziyle doktorluga doniis karariyla erken ve daha dogrudandir
gOriiniir olur goriiniir olur
Siirecin niteligi Asamali, yipratici ve Daha erken, daha agik ve Her iki siire¢ de baski
duygusal yiikle i¢ icedir karar odakli ilerler icinden geligir
Direnis bicimi Itiraz, duygusal farkindalik Karar alma, geri ¢ekilmeme Direnis her iki karakterde
ve sinir ¢izme ve kendi yagamini sahiplenme de goriiniir hale gelir
Siirecin sonucu Oznelesme sahne pekisir Oznelesme daha erken Her iki karakter de normatif
belirginlesir role biitliniiyle bagli kalmaz

Kultirel Baglam ve Farklilagsan Temsil Stratejileri

iki dizi ortak bir anlatisal ¢ekirdekten hareket etse de Bahar ve Jeong-sook
karakterleri GUzerinden kurulan kadinlk temsillerini farkli kaltarel vurgularla iglemek-
tedir. Bahar'da aile, ev i¢i sorumluluk, fedakérlk ve sabir daha yogun bir anlati
zemini olusturmaktadir. Bunun en gérunur 6rnekleri, ikinci bélimde ekonomik
yoksunluk ve ézlem dolu sézlerle kurulan aile ici sikismishk, dérdincu ve altinci
boélumlerde evlilik ile meslek catigmasinin ayni anda géranur héle gelmesi ve yed-
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inci bélumde duygusal yipranmanin dogrudan sézlestiriimesidir. Dr. Cha'da ise aile
ici yakun gérunmezligi korunmakla birlikte, Jeong-sook'un mesleki kimlige dénusu
ve bireysel farkindalik ¢izgisi daha erken ve daha belirgin bicimde éne ¢gikmaktadir
(Dr. Cha, B8IUM 2; B&IUmM 3; BaIUmM 11; BSIUmM 13; BSIGmM 14). Hall'un temsil yaklagimi
acisindan bu farkhhk, kaltdrel baglamin benzer kadinlik temalarina farkh anlam vur-
gulari kazandirdigini géstermektedir (Hall, 1997). Bu durum, Crenshaw'in kesigimsel-
lik kavramiyla birlikte okundugunda daha da belirginlesmektedir: kadinlik deney-
iminin kaltar, sinif ve toplumsal konum gibi belirleyenlerle kesistigi gbéz 6nune
alindiginda, Bahar ve Jeong-sook'un benzer baski érantulerini farkl kalturel tonlarla
deneyimlemesi tesaduf degil, temsil stratejisinin kendisinin bir Granadur. Her iki
dizide ortak olan nokta, Bahar ve Jeong-sook karakterlerinin baglangicta toplumsal
cinsiyet normlarina uyumlu bigimde konumlandiriimasi, ardindan bu konumun
sahne catlamaya baslamasidir. Bu nedenle c¢alisma, ataerkil normlarin farkli
kaltarel baglamlarda farkh tonlarla temsil edilse de benzer baski, gérinmez emek
ve direnig éruntuleri Uretebildigini géstermektedir. Sonug olarak her iki dizinin de
kadinlk temsillerine iligkin Urettigi anlam, yalnizca bireysel karakterlerin dénigim
hikGyesine degil, kultirel normlarin medya metinleri araciigiyla nasil yeniden
dretildigine ve zaman zaman nasil ¢atlatildigina isaret etmektedir ki bu da Hall'un
temsil kuraminin 6ngérdigt anlamin dretim ve dénudsum surecini somut anlati
verileriyle dogrulamaktadir.

Tablo 6, Bahar ve Jeong-sook karakterleri Uzerinden kurulan kadinlk tem-
sillerinin kualtarel baglama goére nasil farkhlastigint ve hangi ortak o6rintuleri
korudugunu karsilastirmal olarak géstermektedir.

Tablo 6. Kulttirel Baglam ve Kadinlik Temsilleri Agisindan Kargilastirma.

Analiz Boyutu Bahar Jeong-sook Ortak / Farkh Yon
Baskin vurgu Aile, fedakarlik, sabir Mesleki doniis, bireysel Kiiltiirel vurgu farklilagir
farkindalik
Aile ici yiik Daha yogun ve belirgin Goriinmez ama siirer Her iki karakter de aile yiikii
tagir
Doniisiimiin Duygusal yipranma iginden =~ Daha erken ve acik bigimde  Jeong-sook’ta doniisiim daha
yonii gelisir goriiniir erken belirginlesir
Kadinhk Iliskisel sorumluluk agir Bireysel alan daha giiglii Ayni1 tema farkli tonlarla
temsili basar agilir islenir
Ortak zemin Toplumsal cinsiyet Toplumsal cinsiyet Her iki anlatida da baglangig

Genel sonu¢

normlarina uyumla baglar

Baski, gériinmez emek ve
direng birlikte ilerler

normlarina uyumla baglar

Baski, gériinmez emek ve
direng birlikte ilerler

noktas1 benzerdir

Ortak Oriintii korunur,
kiiltiirel ton degisir
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Sonug

Elde edilen bulgular, her iki dizide de Bahar ve Jeong-sook karakterlerinin
baslangigta aile ici sorumluluklar, annelik, es olma, bakim emegi ve duygusal yuk
ekseninde tanimlandigini géstermektedir. Kadinlik, her iki anlatida da fedakarlik,
sabir, gérinmez emek ve iligkisel sorumluluklarla 6rald bir temsil rejimi iginde kurul-
maktadir. Bu durum, Bahar ve Jeong-sook karakterlerinin toplumsal cinsiyet norm-
lari dogrultusunda bigimlendirildigini ve kultrel olarak mesrulastiriimig beklentiler
icinde konumlandirildigini agik bigimde ortaya koymaktadir. Bu déngu, Butler'in
performatiflik kuraminin 6ngdérdugu gibi, kadinligin sabit bir 6z olarak degil, tekrar
eden anlatisal pratikler araciligiyla yeniden Uretilen bir toplumsal inga olarak igle-
digini somut dizi verileriyle dogrulamaktadir.

iki dizide Bahar ve Jeong-sook karakterleri Gzerinden kurulan kadinlik tem-
silleri ayni yogunlukta ve ayni yénelimle yapilandiriimamigtir. Bahar'da aile, ev igi
sorumluluk, duygusal emek, sabir ve fedakdarlik daha baskin bir anlati zemini
olustururken, Dr. Cha'da Jeong-sook'un bireysel farkindalgi, profesyonel
goérunuarlagy, kisisel yeniden kurulugu ve 6znelesmesi daha erken ve daha belirgin
bicimde 6éne c¢ikmaktadir. Bu farklilagma, Bahar ve Jeong-sook karakterlerinin
benzer toplumsal cinsiyet kodlari iginde baslatilsa bile kalttrel baglama gbre farkl
anlamlar kazandigini géstermektedir. Baska bir deyisle, ataerkil normlar evrensel
bir baski kalibr olarak igslemekte, ancak bu kalibin kaltdrel tonu, vurgusu ve temsil
stratejisi toplumdan topluma farklilagsmaktadir. Bu saptama ¢aligmanin temel
kavramsal katkilarindan birini olugturmaktadir. Bu nedenle kadinlik temsillerini
degerlendirirken toplumsal cinsiyet normlari ile kulttrel baglam arasindaki iligkinin
birlikte dusunulmesi gerekmektedir.

Bulgular, Bahar ve Jeong-sook karakterlerinin her iki dizide de baglangigta
goérunmez emek ve iligkisel yukler Gzerinden konumlandirildigini, ilerleyen anlati
icinde ise bu konumun sorgulanmaya baglandigini géstermektedir. Annelik ve eglik
rolleri, ilk asamada Bahar ve Jeong-sook karakterlerinin toplumsal mesruiyetinin
temel dayanaklar olarak kurulmakta; mesleki géranurltk ve bireysel karar alma
pratikleri ise daha sonra agcilan bir alan hdline gelmektedir. Bu durum,
déznelesmenin ani ve keskin bir kopustan ¢ok, baski, yipranma, sorgulama ve direng
icinden geligen agamal bir streg olarak temsil edildigini ortaya koymaktadir. Bahar
ve Jeong-sook bu surecte ne tamamen edilgen ne de timuyle sinirsiz éznelerdir;
tersine, icinde bulunduklari kulturel ve iligskisel sinirlar icinde hareket ederek kendile-
rine alan agmaya ¢aligan figurler olarak kurulmaktadir.

Calismanin literattre katkisi, Bahar ve Jeong-sook karakterleri Gzerinden
kurulan kadinlik temsillerini iki farkli UGlkenin televizyon anlatilar Gzerinden
karsilastirmali olarak ele almasidir. Mevcut ¢alismalarin énemli bir kismi tek bir
diziye ya da tek bir ulusal baglama odaklanirken, bu arastirma benzer anlatisal
cekirdege sahip iki yapimi birlikte degerlendirerek Bahar ve Jeong-sook karakterleri
Uzerinden kadinlk temsillerinin hem ortak hem de farkli yénlerini géranur kilmigtir.
Bdylece ¢alisma yalnizca betimleyici bir kargilastirma sunmakla kalmamakta, ayni
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toplumsal cinsiyet normlarinin farkli kalttrel kodlarla nasil temsil edildigini ve bu
temsillerin hangi kuramsal mekanizmalar araciligiyla isledigini aciklayan analitik
bir cergeve de ortaya koymaktadir. Bu yénuyle galisma, toplumsal cinsiyet, medya
ve kultar iligkisini karsilastirmali dizlemde ele alan aragtirmalar igin kullanilabilir bir
oérnek sunmaktadir. Bununla birlikte arastirma belirli sinirhliklar da tagimaktadir.
inceleme vyalniz secilmis boélumlerle sinirlandirimisgtir ve analiz, Bahar ve
Jeong-sook karakterleri Uzerinden kadinlk temsillerine odaklanmistir. Erkek karak-
terlerin bu temsillerin kurulmasindaki roly, izleyici alimlamasi ya da dizilerin Uretim
suregleri bu galismanin kapsami diginda birakilmigtir. ileride yapilacak arastirma-
larda erkeklik temsilleri, izleyici yorumlari, dijital platform tartismalar ve farkli tlke
uyarlamalari da analize dahil edilerek konu daha genis bir cergevede tartigilabilir.
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